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TOTICE.—*“THE ORCHESTRA” is pub- 
| lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





\ ADAME BERGER-LASCELLES requests all 

applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 


\ DLLE. LIEBHART begs to announce that 

she has retnrned from PARIS. All communications to 
be addressed to her residence, 8, MaARLBOROUGH-HILL, St. John’s 
Wood, N.W. 


MATEUR THEATRICALS. —MISS ELLA 
: STAUNTON can be engaged for the above in town or 
country. Date already filled, Victoria Hall, Archer-street, 
Kensington, 20th November. Early application is requested. 
Address, 2, St. Mark’s-Grovr, West Brompton, S. W. 
1 ISS ROBERTINE HENDERSON begs to 
announce her return to Town for the season. She will 
sing at Faversham, Nov. 29th; Chichester, Jan. 9th; Hull, 
Fen, 12th and 14th ; Swindon, April 3rd ; and will be happy to 
accept engagements en route, and elsewhere after Noy. 29th. 
19, Newman-street, W. 











N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
UEORGE'S-ROAD, Warwick-square, Belgravia. 





| gene EMMA HEYWOOD, of the Royal 


English Opera, Covent Garden, is at liberty to accept 
other engagements. —Address, 7, Oval-road, Regent’s-park, N.W. 


N ADAME FLORENCE LANCIA begs to 

announce that, notwithstanding her engagement with 
the Opera Company at Covent Garden Theatre, she is at liberty 
toaccept engagements for Operas, Oratorios, Concerts, &c. 10, 
Fulham-place, Maida-hill West. 7 








DLLE. LINAS MARTORELLE begs to an- 

nounce her return to town. All communications for 

Concerts or Oratorios to be addressed to her, care of CRAMER 
& Co., 201, Regent-street. 


|| ny ny ELWOOD ANDREA (Contralto) 
begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vatE, to 15, SPRINGFIELD- 
VILLAS, Kitsurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed, 


MSS BERRY requests that all communications 

relative to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent-street, London, W. 


Aba SUCHET CHAMPION (Soprano) 
begs to announce that she is ready to accept engagements 

for all the principal Oratorios. Letters respecting Concerts or 

—_ 2 be addressed to 36, ARUNDEL GARDENS, KRNsINGTON 
‘ARK, W, 


\ R. SUCHET CHAMPION begs to announce 
L his return to Town for the season. All letters respecting 
Concerts or Pupils to be addressed to his residence. 36, 
ARUNDEL Garpens, Kensington Park, W. 




















SYDNEY SMITH'S 
FOUR NEW PIECES. 





MAYPOLE DANCE. 
PRICE FOUR SHILLINGS. 


VALSE DE FASCINATION. 
PRICE FOUR SHILLINGS. 





CHANT DES OISEAUX. 


PRICE. FOUR SHILLINGS. 





OBERON. 


Grand Fantasia on Weber's Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussets, & Panis: Messrs. SCHOTT. 





HE LONDON ACADEMY OF MUSIC, St. 
James's Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and Composition—Herr Molique. 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello—M. Paque. 
Sight Reading and Accompaniment—Herr Wilhelm Ganz. 
Organ—Mr. Cooper ; Harmonium—Herr Engell. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. 
Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms. 

The Academy is open to amateurs and professional students 





N R. BRINLEY RICHARDS'"begs to announce 
BA that hehas returned to London. 6, St. Mary Assorr’s 
Terrace, Kensington, W. 


ONSIEUR B. BERTRAND (Professeur 

@'Escrime et de Gymnastique) begs to inforia his Pupils 
and Artists connected with the stage that his classes will be 
held on Tuesdays and Fridays, from 4 to 7, commencing on the 
1st October, at his residence, 10, GoupEN-squarr, W. Arrange- 
may be made for private lessons for ladies. 


\ R. WILBYE COOPER begs respectfully to 
‘A announce that his Theatrical engagement will cease the 
27th instant, when he.will be free to accept engagements for 
Oratorios and Concerts. Address 68, RicuMonpD-RoAp, West- 
courne-grove, W. 


WUE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 


through the provinces on the 2lst of August. Address as usual 
to 9, Sono-squaRE. 


N R. SYDNEY SMITH begs to announce that 
‘A he has returned to town, and will remain during the 
Winter. 30, Uprer Szymour-sTREET, Portman-square, W. 


ME: FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cagrstow Viitas, Florence House, Bayswater. 























First Prize, Leipsic Conservatorium, 1865. 

R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 

Hs hap Harmony, Counterpoint, and Composition (on the prin- 


of the German Colleges of Music), through the medium of 


re Bnglish or German languages, Address, 206, Marylebone- 


R. JOHN RHODES gives Lessons as usual 
Add in town on Saturdays: Piauvforte, Singing aud Harmony. 





of receiving a complete musical education on the sys- 

tem of the continental academies. Students residing at a 

distance can receive all their lessons on one day in the week. 
The next term will commence Monday, October 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 

A. AUSTIN, Secretary. 


HE MESSRS. ROBERT COCKS anp CO., 
Music Publishers to Her Most Gracious Majesty the 
Queen, H.R.H. the Prince of Wales, and H.I.M. Napoleon III., 
have just issued a LIST of more than 200 NEW VOCAL and 
PIANOFORTE COMPOSITIONS (ask for List No. 13), which 
will be forwarded gratis and post free to all parts of the globe. 


USIC, of a high character. — Gratis and 
Postage free, a LIST of 400 bound VOLUMES, consisting 
of the Works of the Great Masters on the Theory of Music ; the 
t insturmental works of Beethoven, Haydn, Mozart, Men- 
elssohn, &c. ; John Bishop's modern and superior editions of 
the finest Oratorios, Masses, &c. ; historical works, &c. Ask 
for the Catalogue of 400 bound volumes, issued exclusively by 
Robert Cocks & Co. 


RILLIANT PIECES for the PIANOFORTE. 
KETTERER, E. :—Le Chant du Bivouac de Kucken; 
Transcription Militaire, 3s. Kriiger, W.: La Harpe Eolienne, 
$s. Richards, Brinley: Welsh Fantasias, Nos. 1 and 2, per- 
formed by the composer at the Grand National Festivals, each 
4s. Rockstro, W. 8.: Come innocente Giovane, transcrit pour 
Piano, 4s. ; Vivi tu, transcrit pour Piano, 4s. West, G. F.; 
Beatrice Mazurka Mélodie, 4s. ; Caller Herrin’, Scotch melody 
transcribed, 4s. Wright, Adam: The Harp that once through 
Tara’s Halls, Fantasia, 4s. 


:: ter QUEEN’S CONCERT ROOMS, Hanover 





rooms may now be ENGAGED for meetings, lectures, entertain- 
ment, wedding b bazaars, &c. The Large Hall may 
likewise be engaged for balls, concerts, bazaars and public 














meetings. Early applications are respectfully solicited. ‘‘ We 
may add that the great room has J gen sur if 
equalled, in its acoustic pro 14. For 
terms apply to Mr. Fish, a! , pro- 














» Mr. Jony Ruoves, Crorvoy, &. 





NEW 


THE 


Square.—The LOWER HALL of this splendid suite of 








prietor 


~ MENDELSSOHN’S 


LIEDER OHNE WORTE. 





THE 


AND CHEAP EDITION 


JUST PUBLISHED BY 


EWER & CO. 


Contains all the Seven Books (42) LIEDER OHNE 


WORTE for the Pianoforte, and is 


ONLY COMPLETE EDITION 
PUBLISHED IN ENGLAND. 


PRICE SIX SHILLINGS. 





Mendelssohn's Athalie, 4s.; Elijah, 4s.; Anti- 
gone, 4s.; Walpurgis Night, 4s.; Lauda Sion, 2s. ; 
Vocal Quartet, 6s.; Two-part Songs, 3s.; 75 Songs 
in two Vols., 12s. 


LONDON: 
EWER & Co., 87, Recent-sTreer. 





HE CONCORDIA CHOIR.—Seventh Season 
Established for the performance of little known Master- 
pieces. Application for Membership should be made imme- 
diately at the Tuesday evening rehearsals, in the large room. 
Berry-street, adjoining’ Mi‘dleton-road, Kingsland. Director : 
Mr. William Volckman. Joseph Wykes, hon. sec., 136, Rich- 
mond-road, Dalston, N.E. 


T. MICHAEL, CORNHILL.— During the 
\) month of November portions of the Evening Service at this 
Church will be sung to Free-chant, as arranged by Mr. John 
Crowdy, author of the ‘Church Choirmaster,” &e. 
R. LIMPUS, Organist and Director of the Choir. 


ITY OF DURHAM GLEE AND MADRIGAL 

UNION.—Sopranos travelling North will oblige by stating 

Terms for a Concert early in Docsmaber. Address W. J. Martin, 
Secretary, Durham. 


ORTH and SOUTH SHIELDS and JARROW 
FIRST CLASS POPULAR CONCERTS, Vocalists and 
Concert Parties are respectfully invited to forward their lowest 
terms for three consecutive nights. Same songs each night. 
Address to the Secretary, Box 17, Post Office, South Shields. 
Reference, Dale, Young, & Co., Bankers, South Shields. 


O MUSICSELLERS.—The Advertiser, a 

foreigner, having a thorough knowledge of the English and 

foreign music trade, wishes for an ment. Has been 14 

ears in London. Plays the Piano, and aks the German, 

. References, Messrs. Cramer & Co. 

and Messrs. Schott & Co. No objection to country. Letters 
to be addressed to C. Z., care of the above-mentioned firma. 


ANTED, for lst LANCASHIRE MILITIA, 

a BANDMASTER. One who has served his time in 

the army and who would live at the Head-quarters of the 

Regiment at Lancaster would be preferred. Application to be 
made to Capt. and Adjt. Thornhill, Head-quarters, Lancaster. 


A N experienced Tuner and Repairer (from 
Collards 
e 




















’ and Broadwood’s) is desirous to obtain a re- 
ment. Apply to M. L., 8, Stebbington-street, St. Pancras, 
Loncon, N.W. 


O MUSICSELLERS.—Wanted, a situation as 
ASSISTANT by a Young Man acquainted with the London 
Trade. Address, ‘‘X.Q.,” Cramer & Co,, 201, Regent-street, W. 
D*; STOLBERG’S VOICE LOZENGE. — 
For invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 
quarter of a om ig and the flattering testimonials rercived 
from Grisi, Persiaui, Lablache, and many of the Clergy and 
Statesmen, fully establish its t virtues. No Vees ist or 
Public Speaker should be without this invaluable Lozenge 
To be obtained of al) Wholesale avd Retail Chemist in the 
United Kingdom. 
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CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co, to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 


limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 


Subscription. 


(3.) One Copy only of each Piece can be furnished during the 


currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.— CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 


of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including a A1s., or 
25s. if the Music be sent by post; payable in advance. 


CRAMER & CO. LIMITED, 


201, REGENT STREET, LONDON, W. 
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cdiallace. 
Obiit Oct. xii., mdcecled, 


Not in the fulness of his days: 
But like to one who strongly goes 
Amid the misty mountain snows 
To higher peaks and loftier ways, 


And feels the night around him creep, 
And thinks to rest until the morn, 
Nor knows the drowsy cold forlorn 

Shall call on Death ere he can sleep: 


So he, a little tired, lay down 
To rest him for a breathing-space 
And wake again. Death came apace, 
And found the hoping of renown 


Flushing the dreamer’s face, the thought 
Of future toil and growing gain 
And plans of doing plann’d in vain, 
And glorious working marr’d ere wrought. 


And Death, the pitiless, overspread 
A film about the clear blue eyes 
That yet reflected high emprise : 

The morrow broke on Wautace dead. 


His memory in a hundred homes, 
His spirit walks the earth agen, 
Whenso to longing souls of men 
Sweet music like Gop’s whisper comes, 


The distant echoes faintly shed 
Of Heaven's discourse: so men shall say, 
‘This strain is his, wrought in his way, 
*Tis Wauuace.” Yet is WaLuace dead. 


And they will love him in his art, 
And rightly: we who knew him more, 
Remembering all the grace he wore, 
The open hand, the kindly heart, 


And those clear earnest eyes, now dim, 
That read the further truths aright, 
Shall pray for his unusual sight, 

With eyes of faith upturn’d to him 


Who sweeps the everlasting strings, 
And swells with Israfelian tone 
The music round the Golden Throne, 
The richer for one soul that sings. 





VINCENT WALLACE. 





Died on Thursday, October 12th, at the Cha- 
teau de Bagen, Haute Garonne, William Vincent 
Wallace. The record marks the loss to English 
music of a leader whose place in this age it will 
be hard to fill. Certainly, the world will go on 
without him in its accustomed way: there is no 
man, however great and useful he may be, whose 
taking-off leaves the wheel of life motionless. Be- 
yond a sorrow cast in some two or three hearts; 
beyond a vacant chair, and the tears in eyes be- 
holding it; beyond a gap left in the sphere he 
filled, but nearly unnoticed by the great world 
without; there is little care in the crowding mil- 
lions for the addition of one green grave. The 
soldier falls, the ranks close in, and the roar of 
battle goes on. A king dies, a king is crowned, 
and the cry is still for the king. Time, the Eater 
of Things, is yet the Renovator of Things, and 
makes the vacant space forgotten even if he fail 
to fill it. And yet when Vincent Wallace died, 
there fell not a soldier merely, but a chieftain and 
champion. He occupied a place of his own; he 
was beyond the usual mass; there is no man in 
the rear rank to step into the space he leaves, so 
that the phalanx may march onward unimpaired 
Standing at the head of modern composers, the 
most progressive of them all, he was something 
more than a prophet and leader of his art: he was 
® student also, and linked the old with the new 
He ripened his own knowledge and his intuitive 
love of progress with the experience of what had 
been done before him: he was a preacher of the 





future but a student of the past. Neither his im- 
mediate successes, nor the flattery of his compeers, 
nor the recompense which attends popular merit, 
could tempt him out of that humility which comes 
to great minds in the contemplation of minds yet 
greater. When Wallace achieved a success, he 
did not follow it up with a weaker essay—weaker, 
as a successful man’s second attempt so often is 
by reason of haste and confidence and want of 
care; he retired from the front, studied harder, yet 
and bided his time. He might have left more 
work behind him, but the work would probably be 
less good now if he had. In this the true artist 
bespoke himself; and the reticence is the more 
commendable that he lived in a time so full of the 
temptations which attend on success to restlessly 
follow and to fail. He was never in danger of 
‘‘ writing himself out,” as the phrase goes: know- 
ing, as he did, that no result is good save when 
attended with labour, and that no first achieve- 
ment can palliate an after failure. So with ap- 
plause yet ringing in his cars, Wallace would shut 
himself up and prepare himself for another effort, 
but with hard work and study rather than con- 
fident haste. The issue was worthy of the means: 
he became a leader of his contemporaries, and for 
that post he was qualified, not by genius alone, 
but by the modesty which accompanies genius in 
its truest form. 

For many months the attention of all lovers of 
music in Britain has been turned to the suburb of 
Paris where Wallace lay combating a dangerous 
illness. His was a strong sturdy constitution 
which for long resisted the encroachments of 
disease. So far back as 1854, when “ Iwrline” 
was produced, the malady of which he died had 
progressed to such an extent that Wallace was 
given up by his doctors. It was not then as- 
certained that he suffered from dropsy, though the 
tendencies subsequently developed themselves 
with fatal sureness. A variety of ailments were 
accredited to him, and the singular fact remains 
that he was absolutely treated by one physician 
as labouring under a totally different dis- 
aase, and actually recovered, to all appearances, 
under this treatment. The doctor believed his 
patient was suffering from fatty degeneration of 
the heart, and prescribed remedies which ap- 
parently had the desired effect; for Wallace 
recovered; and it was only in the winter before 
last when the original symptons—obesity and 
unnatural increase of the lower limbs—again 
manifested themselves. In the spring of 1864, 
ten years after his first illness, Wallace, again 
suffering, came to England from the Continent 
and stayed in Stratton-street Piccadilly ; in June 
of the same year he went by sea from London to 
Boulogne—a transit which had the effect of 
developing the disease, the true nature of which 
no one had suspected. He landed at Boulogne an 
apparently dying man, and Dr. Martin was sent 
for immediately. The doctor instantly adopted 
his former remedies and advised a treatment in 
which he was seconded by the advice of the French 
physicians, Dr. Shrimpton among the number, 
who all adhered to the idea that the patient had 
fatty degeneration. Wallace, in an exceedingly 
weak (almost dying) state, was now removed 
to Paris-Passy, where among other medical 
men Dr. Bouillaud attended him. The new 
physician, a man of more than usual per- 
ception, saw the true nature of the disease and 
enlightened his patient: and last Christmas the 
painful operation of tapping was so far success- 
fully performed. The disease when it reaches 
such lengths is generally hopeless, and care can 
only delay, not avert the end; yet Dr. Bouillaud’s 
treatment had this desirable effect that it enabled 
Wallace to leave his bed about April and to take 
short walks in the Boulevart near his house. 
3carely however was he so far advanced when 
wother attack prostrated him, and he took to the 
bed from which it may be said he never again 


rose. 
He lived at this time in the rez-chaussée of a house 





in rue 29-Juillet, Paris, He was always recumbent; 











the least effort at sitting up being followed by the 
sensation of choking. His appearance has com- 
pletely altered ; andthose who remembered him in 
London as an apparently strong burly man of some 
fifty years with clear blue eyes and an habitually 
placid expression, which he never lost even in the 
acutest pain, would have been grieved at the wreck 
left by disease. They would have found in Passy 
an emaciated old man lying on a camp bedstead 
with the light brown hair streaked with grey, as once 
they knew, now white as snow; the moustache and 
beard equally white ; the face thin and wan. 
His mind never gave way; his gentle courtesy 
marked him to the last. In health he had been 
known by a refinement of breeding and a scrupulous- 
ness of etiquette none too common in these days ; 
and these qualities he showed in the sharpest 
paroxysm of pain. As he lay there speechless, mo- 
tionless, weak as a child in his acute agony, he would 
mutely testify his gratitude to the friend who called, 
and feebly indicate the chair and glass of wine before 
he suffered his guest to approach him. He loved to 
hear about his beloved art, even when he was unable 
to discourse on the subject. When the score of the 
* Africaine” was published, he desired to see it. It 
was brought to him; but the poor weak hands were 
unable to raise the heavy book, so it was cut up into 
small portions, and Wallace thus went through the 
entire work, analysing every bar, and evincing his 
appreciation of each meritorious passage. At this 
period it was intended at the Grand Opéra, that 
failing, as was anticipated, the power to produce 
the ‘Africaine” in time, a substitution should 
be made in favour of * Lurline.”” This, a compliment 
to an English composer which is without parallel in 
France where incredible jealousy and monopoly 
exist, naturally caused the greatest anxiety to Wal- 
lace, whose unimpaired mind still refused to obey 
the warnings of disease; and he would fret at the 
thought of being confined for months to come to a 
bed which he was far from suspecting was his death- 
bed. The care taken of him by Dr. Bouillaud was 
exemplary; and it should be a matter of satisfaction 
to those who contributed to the testimonial that 
some recognition was made in England of the 
conscientiousness of one of the cleverest physicians 
of France, whose kindness to Wallace was ever in 
his patient’s grateful mind. 

But the illness went on with varying signs. Some- 
times he showed sufficient symptoms of rallying to 
warrant the belief of his recovery; and the friends 
who saw him were hopeful. He removed to Passy, 
where he took up a residence in the rez-chaussée of a 
house, the windows of a house looked on a little garden 
and a few trees; and here he saw many of those he 
loved. Rossini and Thalberg often called; among 
English friends he was visited by Mr. Duggan, 
Mr. Osborne, Mr. Farnie, and many others. 
From these witnesses cheering accounts came 
from time to time; for the patience in suffering 
evinced by him and his indomitable mental 
energy left the best to be hoped for; and all that 
medical advice and conjugal love could suggest 
was done to combat the malady. With these 
friends he would hold cheerful intercourse; he 
delighted in hearing tidings of his fellow-workers 
and what was being done in the world without; 
and it comes like the remembered grasp of a lost 
friend’s hand that he would anxiously anticipate 
the publication of the journal which is now sorrow- 
ful with the sense of his death, and send his son 
Clarence for it that he might see how musical life 
went on, and what good men were working in his 
vacant place. He was far above the narrow 
rivalries of his lesser kind: nothing of the envy 
and uncharity which deface his profession so much 
to its reproach attached to his great heart: he 
rather felt cramped and confined in a little world, 
and would frequently in earlier days fly from its 
narrowness to his solitude and his books and the 
contemplation of all that was noblest and best of 
his art. But he never lost interest in the working 
world, and never showed want of sympathy for 
his fellows. Life was large enough for him and 
for them: and though the rest would not know 
this he never suffered forgetfulness of the truth 





to come between his greatness and his humility. 
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Throughout the long and tedious illness the 
devotion of a true woman went far to alleviate | Juliet” 
his pain. He could not have had a more loving! shortly be produced. Mr. Sothern will appear for 
and self-sacrificing wife than Mrs. Wallace, who | two nights, Friday and Saturday, the 27th and 28th 
nursed him through all. She never left his side} of October, as ‘ Brother Sam” and as “ Dundreary 
even to rest; she slept in a chair by his bed; she | Married and Settled.” 
was constant by day and night in all the ministry | 
love and untiring care could afford. His every| We are glad to see an energetic effort is being 
wish was forestalled by this inestimable woman, | made to establish popular concerts in Shields. 
and his love repaid her amply. If anything could | ‘the promoters have advertised for artists and 


soften the bitter knowledge of her loss, it would be | require estimates of terms. We understand the 





is still running. 





— 7 
At the Theatre Royal, Manchester, ‘* Romeo and 


the reflection now that a wife’s unvarying affection 


movement has originated with a subscription, and 


did all in human power to mitigate the heaviness | we wish it all success. 


of the hand which only severs wife and husband 
for a short sharp span. 

But no mortal care could avert the end which 
came. Foreseeing that further residence in France 
could produce no good effect, and hoping against 
hope, Dr. Bonillaud counselled removal to a softer 
climate. About the middle of last month Wallace 
was taken to the house of a friend, the Chateau 
de Bagen, in Haute Garonne. Virtually he never 
left his bed, even on the journey, for he was re- 
moved in a recumbent position by easy stages. 
Here in the Pyrenees the last prostration overtook 
him, and the issue was too plain to be further 
mistaken. His nephew, Mr. J. B. Bushelle, was 
sent for, and arrived in time to receive his last 
breath. Vincent Wallace died peacefully on 
Thursday last week, leaving a widow and two 
boys, Clarence and Vincent, aged respectively 
thirteen and eleven years, both possessed of no 
ordinary musical talents, both pupils of the Paris 
Conservatoire. His remains have been brought 
over to England, and it is contemplated to bury 
him at Kensal Green, whither many of his friends 
will attend a public funeral, and where his grave 
will lie in opposite contiguity with that of ’om 
Hood. He was in allrespects a true Englishman, 
and it is fit that he should rest in English soil. 
Not of him are the poet's words true, that 

“His part in all the pride that fills 
The glory of the summer hills 
Is that his grave is green ;" 
for Wallace leaves a great name behind him, and 
a renown beyond the greenness of his grave. The 
name of an artist of wide and exalted feeling, of a 
hard worker, of a kind and genial gentleman: the 
renown of one whose labours are imperishable, 
who in his time well advanced the bounds and 
scope of art. 





PROVINCIAL. 





The Prince and Princess of Wales are going to 
hear Mr. Best play on the grand organ in St. 
George's Hall, Liverpool, on the 30th. 





Dr. Lynn, the conjuror, is doing well at the 
Rotunda, Dublin, as is also Professor Glover with 
his interesting entertainment. 





At Liverpool Mr. Fechter and Mr. Toole divide 
honours at the Theatre Royal and Prince of 
Wales. The “ Orange Girl” has been brought out 
at the Adelphi. 

The Directors of the Glasgow Choral Union 
have arranged to perform “ Messiah” in November 
and reserve ‘‘ Alexander's Feast” for the New Year's 
Day concerts. 





Miss Bateman began a short engagement at the 
Theatre Royal, Dublin, last Monday, with great 
success. She is unmistakably a favourite in Ire- 
land's chief city. 

** The Ticket of Leave Man” still keeps its place 
at the Queen's Theatre, Manchester. The acting of 
Mr. and Mrs. F. B. Egan, Miss Bessie Foote, and 
Mr. Harry Thompson is capital. 





The first of Mr. Chas. Hallé’s grand concerts at 
the Free Trade Hall, Manchester, will take place on 
Thursday, the 26th. Solo Vocalist, Miss Edmonds 
Solo Oboe, Mons. Lavigne. Svlo Pianoforte, Mr. C 
Hallé. 





“ Don Giovanni” on the 12th with a repetition 
of “ Faust” on the 13th inst. terminated what 
the Treasury must have found to be the most 
successful opera season Glasgow has seen. There 
is a probability of another visit some time in 
Spring. Tom Taylor's “ Ticket of Leave Man,” with 
a few novelties in farce and comedy, now occupies 
the stage of the T. R. Miss Bateman’s visit is 
the first event of theatrical importance here. 





Mr. John Macfarren gave a very successful piano- 
forte recital at Reigate on Thursday the 12th 
instant. The entertainment was in the form of a 
concert-lecture on “ Musical England” with Mr. 
Macfarren at the piano and Miss Banks as vocalist. 
The encores included a fantasia by Brissac, 
“Bonnie Scotland,” the “Cuckoo” song of Abt, 
and Mr. John Macfarren’s own charming ballad, 
“One year.” The proceedings and results were 
equally satisfactory. 


, 


“ Don Ceasar de Bazan” now precedes ‘* A Mid- 
summer Night's Dream” at the Prince’s Theatre, 
Manchester. The hero is well played by Mr. Chas. 
Calvert, who is equally successful in the light as in 
the serious scenes. Miss Pauline Markham—said 
to be of the Royal Academy—who has already won 
favour by her personation of Oberon, has greatly 
improved her position in the part of Lazarillo. She 
sang ** Alas those chimes,” and a verse of ‘ Yes, let 
me like a soldier fall,” in excellent style. With her 
good voice and musician-like method she only wants 
experience on the stage to take rank as a singer in 
English opera. 


’ 





The case of Mr. Fellows, the late master of the 
choristers in Christchurch Cathedral, Canterbury, 
is assuming a strange aspect. It would seem Mr. 
Fellows declined to superintend the conduct of the 
young St. Asaphs when in duty, and upon the 
ground that the superior clergy were not so 
orderly as they ought to be, and that to rebuke 
a boy for doings done by a grown up member of 
the foundation was, in fact, taking upon the 
master the office of reprover general to the 
Chapter. This position called for explanation, 
and the rev. gentleman, the choirmaster, unbur- 
dened his soul by hurling charges of irreverence 
against the clergy, “especially before and after 
service.” The reward for “this plain speaking” 
was a peremptory dismissal from a house and a 
salary of £90 per annum—by no means much of 
in equivalent for the care and instruction of some 
sixteen boys, who by the way ought to have been 
placed in the Grammar School and upon the 
foundation, on an equality with the other juveniles, 
their fellow citizens. 





The Rev. Mr. Leonard, one of the Passionist 
Fathers, is at present on a mission to the Roman 
Catholic Church at Houghton-le-Spring. His 
visit will last for a fortnight; and as Houghton 
Feast takes place during the present week, it was 
resolved to hold special services on the first three 
days of the week, in order, as far as possible, 
to counteract the evil tendencies of the drunken- 
ness and revelling which are practised under the 
misnomer of a “feast.” Accordingly there was 
solemn high mass every morning with benediction 
in the evening. On Monday tho music selected 
for the occasion was Weber's mass in G; on 
Tuesday Webbe's mass in G was sung; and on 


Wednesday the choir performed Haydn’s mass 


“4s you like it” will) No. 3 the Imperial, with Mr. Ainsworth, of this 


town, as organist, the same gentleman having 
officiated in that capacity on Monday also. The 
choir of the parish was assisted by that of St. 
Andrew's, Newcastle, of which place Mr. Ains- 
worth is the organist; but if all we hear be correct 
the choir at Houghton needed little extraneous 
assistance, beyond that of the soloists for the 
soprano and contralto parts, which were ably 
taken by Miss Robson and Miss Moore of St. 
Andrews. The choir at Houghton are very 
efficient. In spite of the bad weather and the 
“ feast,” the church was well filled at each service. 





A grand Musical Festival, extending over five per- 
formances, commenced at Dundee on the 5th and 
concluded on the 9th. The occasion, to which we 
briefly alluded last week, was the inauguration of a 
new organ, built by Messrs. Foster and Andrews, for 
the Kinnaird Hall. The organ has 57 stops, and is 
admitted by all judges who have handled it to be a 
very superior instrument. On the opening night 
Mendelssohn’s ‘St. Paul’ was given by the St. 
Cecilia Society—Herr Arnold conductor. The pro- 
fessionals were Madame Lemmens - Sherrington, 
Madame Weiss, Miss Whytock, Mr. Wilbye Cooper, 
Mr. Weiss, and Mons. Lemmens, who presided at 
the organ. The oratorio was ‘given in a most 
masterly style, and literally took the audience by 
storm. The professionals expressed themselves ex- 
ceedingly pleased with the chorus, and M. Lemmens 
declared he had seldom played to more precise 
singers. The secret of the success of the chorus lies 
in the fact that it is a private society, the members 
of which belong to the élite of Dundee, and have 
received a thorough musical education, nearly all the 
ladies being pupils of Herr Arnold. They gave their 
services gratuitously, and allowed the director of the 
hall to draw the whole proceeds in order to defray 
the expenses of the organ. A morning concert was 
given by the professionals on Friday, and a dress 
concert took place at lower prices the same evening, 
which was so well attended that the party were re- 
engaged for a popular concert on Saturday night. 
Though the concert that night was only announced 
in the morning, the hall, which holds 2,000, was 
crammed to the door long before eight o’clock, and 
hundreds had to be turned away. The success of 
this concert prompted the directors again to engage 
the professionals for Monday night; and it is whis- 
pered that the printers struck off the bills on Sunday 
morning, and that the last of the bill-stickers slunk 
out of sight as the people began to go to church. 
But the rumour of “ Sabbath-breaking ’ which went 
abroad did not in the least detract from the success 
of the Monday night’s performance, for though it 
rained cats and dogs and blew great guns the hall 
was again crowded in every part. So great was the 
excitement and gratification that it is possible the 
concerts might have been going on yet had not the 
party been compelled to leave Dundee for other 
engagements. Mesdames Sherrington and Whytock 
and Mr. Weiss were very great favourites, and 
already Mr. Simpson, music-seller, is besieged with 
recommendations to re-engage them for another 
series of concerts, which we understand he has done. 
Mons. Lemmens's organ playing was much admired, 
it being classical and not at all “trenchy.” The 
only bit of clap-trap he introduced—a selection of 
Scotch airs played in imitation of the bagpipes— 
produced the most tremendous encore given during 
the festival. The St. Cecilia Society have been 
asked by Lord Kinnaird and other influential persons 
in the town and neighbourhood to re-deliver “ St. 
Paul” in behalf of some local charities, but it is not 
yet known whether they will do so. They have 
already begun the “ Elijah.” 








IMPORTANT TO ALL WHO s1NG.—From Mr. E. Page, Director 
of the Choir of St. Marie’s Church, Newport.—‘‘ Even when the 
throat appears to be completely —— and the voice to be 
nearly gone, two or three (at most four) will, in the short space 
of half an hour or so, completely restore its flexibility and power, 
and aT do not act as a mere temporary exciting ly, nor 
do they leave any lassitude after.” Dr. Lococr’s Wafers give 
instant relief of asthma, consumption, coughs, and all d rs 





of the breath and lungs. They have a pleasant taste. Price 
is. 14d. and 2s. 9d. per box. Scld by all druggists. Beware of 
counterfeits. —Advt, 
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ENTERTAINMENTS, &c. 





Colonel Stodare is not only a clever prestidigi- 
tator but a good tactician. He does not play his 
best cards at once, but brings out one after the 
other; and the result is that he is ever so many 
by tricks. At the time when he made a sensation 
by the basket illusion, his success induced a 
rival conjuror to come out with a defiance and 
an imitation—proceedings which never troubled 
Colonel Stodare, who went on as unperturbedly as 
Werther's Charlotte in the consumption of bread 
and butter. If he had been a less shrewd man he 
would have produced some novelty to defeat 
Professor Anderson, and the Professor might have 
imitated that, and so one and both might have 
exhausted their resources and played out their 
best cards. But Colonel Stodare was making 
money and could afford to wait, so he stayed 
until this week; and now as his entertainment 
was beginning to flag in novelty, he has intro- 
duced a startling and altogether new illusion. 
He calls it The Sphynx; and Sphyngine it 
really is. The Anthropoglossos was but a clumsy 
imposture compared to this. The Sphynx is 
a large head, contained in a box which stands on a 
skeleton table: the box is opened, the figure with 
large glassy eyes appears, and delivers in deep se- 
pulchral tones a message from the Viceroy of Egypt. 
Then at the instigation of the conjuror, the eyes 
move, and a smile irradiates the face. To demon- 
strate that there is no ventriloquism in the case (for 
suspicion must always attach to the Colonel when 
noises are heard about: he is so clever at producing 
them), he removes to the centre of the room, apart 
from the figure atlogether. The mystery of the 
trick is yet inexplicable, and those who were so 
expert at discoveriug the thousand and one solutions 
of the Anthropoglossos, may enjoy the inexpensive 
delight of exercising their exegetical faculties by 
playing CEdipus to the Sphynx of Colonel Stodare. 

The Gallery of Illustration maintains its old 
success in the continuing pieces, ‘ Widows Be- 
witched” and ** Ching-Chow-Hi.” The latter having 
been judiciously curtailed and being got by heart by 
the company from long practice, goes merrily as 
several Chinese bells. Miss Robertine Henderson 
has taken the place of Miss Augusta Thomson in 
the first operetta ; Madame D’Este Finlayson is the 
substitution in the second. We like Miss Hen- 
derson’s quiet demeanour and agreeable voice. Her 
collaboratrice, Miss Emily Pitt, is an artist who 
shows signs of growing improvement: she has 
already taken up no mean position as a dramatic 
singer, and will do yet better one day. In her own 
interest we would suggest that she be careful to 
avoid the fault of exaggeration, and that she cultivate 
a more thoroughly English aspect and repose. Her 
acting is good, but it is too rough-hewn; it wants 
refinement. In a part such as that in Miss 
Gabriell’s opera this is especially perceptible. Miss 
Pitt is rather a dashing chambermaid in a flaxen wig 
than a cultivated lady of the Court. She has a 
boisterous laugh, which would suit a soubrette, but 
is out of place in the part she plays. We have 
80 much appreciation of Miss Pitt’s intelligence, 
and so much belief in her future, that we venture to 
say this frankly. Hers are faults easily mended by 
keeping a strict watch over the convenances, and by 
cultivating a national and natural demeanour. Mr. 
Wilkinson fits his part in the Chinese piece capi- 
tally; while Mr. Shaw is so good as the Emperor 
that we always feel vexed at seeing him thrown away 
in the stupid part of an Abbé in Miss Gabriell's 
operetta, 





THE WEEK’S CONCERTS. 

The second Saturday Concert was given on this 
day se’nnight at the Crystal Palace. The vocalists 
were Mdme. Rudersdorff and Mr. Patey. The in- 
strumentalist was Herr Dohler (violin), his first 
appearance in England. Haydn’s Symphony 
No. 4 (from the twelve grand), called in the bills 
No. 8, opened the selection. The execution of the 
‘ymphony was in every respect irreproachable, 





and the last movement, which is an epitome of | 


graceful vivacity, was especially relished. Schu- 
mann’s part-song, “ Haiderislein” (Once a boy 
a red rose spied”), by the choir, wanted more 
rehearsing, being at fault both in clearness 
and intonation. Then came Mdme. Rudersdorff 
with Volkman’s “Lied” (‘Rustling forest, 
vault of blue’), which she gave with the 
taste and feeling natural to her. The audience of 
course gave her the usual reception. She possesses 
abundance of the kindness and respect that are in- 
variably felt for popular favourites. A quiet, grace- 
ful, and appropriate morning dress showed her well 
known tact in appealing to the eyes as well as the 
ears of her audience. Afterasong from * Faust,” well 
sung by.Mr. Patey, Herr Dohler played a solo on the 
violin. His execution is moderate, but he brings a 
sweet and mellow tone from the instrument. The 
choir recovered the good opinion of the audience 
in the chorus, “Fair the Rose is blowing,” and 
the “dialogue” from ‘ Irene.’ On Tanubert’s 
descriptive overture to the ‘ Tempest’? we must not 
at present venture on a decided opinion. The 
book informs us that ‘it does not depict the first 
scene only, but seems to pourtray the sorrowful 
meditations of the banished Duke of Milan, and his 
final triumph over his enemies.’ The softly sus- 
tained and varied harmonies heard at intervals do 
undoubtedly convey a strong impression of a mind 
seared by calamity, but the whole work wants subject 
and melody—clearness and consecutiveness of design. 
We have said thus much in reserve of a second 
hearing, which may possibly amend our opinion. 
Benedict’s pretty “‘new song,” ‘A Fitful Voice 
came to and fro,’ brought Madame Rudersdorff 
forward once more and the popular chorus 
from ‘ Irene,” ‘Trumpet blow, Music flow,” 
was loudly encored. An advertisement announced 
that the directors were compelled to withdraw the 
selection from “L’ Africaine,” with which the concert 
was to conclude, as the English Opera Company 
had “withdrawn their permission for its per- 
formance at the last moment.” The pieces sub- 
stituted were Randegger’s canzone, “ Ben e ridi- 
culo,” Wallace’s fine and no less popular song, 
the “ Bell-ringer,” and Meyerbeer’s ‘ Coronation 
March.” Again the room was filled, although this 
time the weather was unpropitious. ‘“ Acis and 
Galatea”’ to-day will be a morceau for the dilettanti. 


—_* 
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THEATRES, 








The sad news of the last two days has dwarfed 
the interest taken in smaller things. Men’s 
mouths and the newspapers are so full of the 
name of Palmerston, that there is little notice to 
spare for the ordinary life going on round us, 
especially the life of recreation. Politics have 
taken the place of theatrics, regret has dethroned 
amusement; not unnaturally, regarding the high 
place held by the old premier in the love of men 
of every party. But men must work though 
women may weep, and the playhouse has its work 
which must still be done. Though England’s 
first minister lies on his death-bed, and history 
itself alters its course with his last sigh, the actor 
has his little part to play, to beguile men into 
smiles or cheat them into tears. Nay, though 
dearer ones to him than the best blood of the 
Temples lay in perilous doubt of life, his care 
must be put aside, his own individual grief lost in 
the fanciful creation of the moment. It is his 
duty, and the duty is none the less hard than 
that which forces men into impenetrable coolness 
and steadiness in the peril of the battle or the 
plotting of the state. 

The swift approach of winter brings the time when 
the theatrical world is busy in new directions. The 
opera house throws open its doors to crowds eager to 
see the “ Africaine ;” Drury Lane theatre is full 
swing with all its spectacular magnificence; the 
Strand theatre proper is hurrying on with re-build- 
ing and improvement; Her Majesty’s opens on 
Monday with a few nights of “ Faust,” ‘ Don 
Giovanni,” and the “ Freischiitz ;” Mr. Buckstone 





is back at the Haymarket and has brought Charles 





Mathews with him; Astley's is full of audiences who 
applaud Miss Menken and wonder what her wonder- 
ful drama all means, despite the necessitous argument 
which has to be inserted in all the advertisements; 
the Olympic drives a good trade with the long- 
suffering “ Serf” and “ Prince Camaralzaman ,” 
the New Royalty produces on Monday a new opera 
in two acts called “ Felix, or the Festival of Roses ;” 
and the Prince of Wales's is still gay with laughter 
provoking ‘ Lucia” and the choral Oh Kafoo- 
zleum.” Mr. Fechter alone lags behind, but he is 
well engaged in Liverpool, and will doubtless be back 
in profitable time. This week too the St. James's, 
a comfortable theatre with a good company, presented 
its audiences with a dramatic version of Miss Braddon's 
popular novel, ‘ Only a Clod.” 

The adaptation, which is called “ Caught in the 
Toils,’ and comes from the pen of Mr. John 
Brougham, presents the aspect of not an adaptation 
merely but a perversion. Generally speaking the 
adapter has very little work to do ; he must condense 
many chapters into one scene, but he has a great 
portion of his dialogue ready made, and can use the 
scissars liberally. This sort of work is commonly 
entrusted to writers of the calibre of Mr. Suter, 
though now and then a great critic will take the 
credit of work he never performed, and will bow 
his acknowledgments of applause from a_ pri- 
vate box. Mr. John Brougham, however, has 
done more than mere patchwork ; he has brought 
out shades where none existed in the original 
work, thrown light on obscure portions, given 
prominence to the retiring and cast back the 
prominent. As in those burlesque likenesses 
which represent well-known people with dispro- 
portionately big heads, he has so fixed his lenses 
as to bring all the objects out of the original 
perspective. Readers of the novel would find it 
difficult to recognise their old favourites in the 
drama. The adapter sinks the heroine Maude, 
and brings out the vindictiveness of Julia Des- 
mond into a strong and harsh light. He is fond 
of the bad element, for in Roderick and Harcourt 
Lowther, he is at especial pains to develop mean- 
ness and villany. He raises into prominence the 
ballet-girl with whom Susan Tredethlyn has lived, 
and who, as the Miss Willoughby of the novel, 
occupies a small position; but as this alteration 
introduces us to Mrs. Frank Matthews, we have no 
reason to quarrel withit. But atthe end of the piece 
a feeling is roused in the spectator’s mind that 
he has been brought into an atmosphere of great 
villany and very disagreeable persons, and that it is 
a relief to get rid of them, The whole is well acted; 
for Miss Herbert invests the character of Julia Des- 
mond with her own power, even to the aversion of 
the audience. She is eruelly true to the nature of 
the part—vindictive, selfish, malignant, proud, to a 
degree; and though these qualities are toned down 
to the actress's true standard of refinement, though 
she is ineffably graceful in it all, yet the part is one 
which can only enlist the antipathies of the specta- 
tors. Mr. Belton and Mr. F. Charles are equally 
true, and yet more avoidable in their portraiture of 
the too fashionable villains. Mr. Walter Lacy as the 
hero, Tredethlyn, plays with appreciation of the text, 
which, however, leaves him little scope for the vigor- 
ous delineation of the honest character. Miss Went- 
worth isa tender Susan; in Maude Hillary Miss 
Collinson has to deal with a young lady very much 
in the background ; Miss E. Bufton is introduced as 
Rosa to little practical purpose; and Mr, Frank 
Matthews did his best for a rather superfluous 
part, that of Grunderson. There are many good 
points in the drama as well as in the novel, but 
we hardly think the latter is susceptible of proper 
dramatic treatment, and we certainly hold that 
Mr. Brougham has not succeeded in treating it 
properly. 

A foolish farce has been produced at the Prince 
of Wales’s, entitled “A Dinner for Nothing.” Itis 
scarcely good to be critical of the nature of faroe- 
plots generally, but even in the wildest of these 
there is nothing which approaches in puerility the 
story of the present one. An old Londoner, Mr. 
John Biffles, having returned from the Continent, 
is so charmed with foreign hospitality, that he 











a 








= 


54 


THE ORCHESTRA. 


(No. 108, Oct. 21, °65. 








! 
resolves to keep open house for all foreigners. 
His friends, aghast at the consequences which 
may spring from such general liberality, conspire 
together ; so that as soon as a bill is placed in the 
windows that the natives of every land will find 
a welcome and a good dinner, all his friends and 
relatives enter in various disguises representing 
different nations, and behave so badly at dinner 
that Mr. Bifles is cured. Mr. Clarke, as the 
Briton, invested the character with all the humour | 
possible, and the other players did their best for 
the accumulation of silliness. Mr. James Bennett, | 
whose engagement at Saddler's Wells has been so | 
suecessful, took his benefit last night. The pieces 


| 
| 


in which he performed were “ The Lady of Lyons” 
and the second part of “ Henry VI.” 

“ Wanted—a Lady Macbeth,” Although such 
a want has never yet appeared in the advertising 
columns of the newspapers, it has been announced 


| 


by the quict but more potent voice of public 
opinion ever since the retirement of Mrs. Siddons. 
Innumerable have been the Lady Macbeths since 
that lady left the stage, and just as many have 
been the failures. In short, the play has never 
since been performed for the sake of this character, 
which has been invariably filled like a sub- 
ordinate part of the piece, by the best that 
could be had. It appears that no one who has! 
seen Mrs. Siddons will allow that even an 
approach has since been made to her in 
this character; and now here is Miss Marriott, 
who boldly steps forward to fill up this important 
hiatus in the history of the stage. We heard some 
time ago that Miss Marriott's Lady Vacheth dis- 
played unusual ability, and having seen it, we can 
safely recommend the reader to “go and do like- 
wise.”’ Without entering into a detail of its merits, 
positive or relative, we give two or three of its best 
points, 


‘Lady Macbeth. Thave given suck, and know 

How tender ‘tis to love the babe that milks me— 

[ would, while it was smiling in my face, 

Have plucked the nipple from its toothless gums 

And dash'd the brains out, had I but sworn 

As you have done to this.” 

The banquet scene contained some good things, and 
the last scene was given better than we ever re- 
member to have seen it, excepting the final exit, 
which was over-acted. In a word, if Mis: Marriott 
would consent to get rid of some eccentricities, espe- 
cially of a habit of being declamatory when she 
ought to be impulsive, she might aspire to being 
something more in this part than its best represen- 
tative at present. 

A crowded and appreciating audience filled the 
theatre of the Royal Artillery Theatrical Club, 
at the Barracks, Woolwich, on Tuesday night, 
the 10th inst., to witness an Amateur Perform- 
ance of a high order, consisting of—as “lever de 
rideau’’—Morton’s farce “ Who's my Husband,” 
followed by Stirling Coyne’s comedy, ‘ The Secret 
Agent,”’ and concluding with the recent Adelphi 
success, “‘ The Area-Belle.”” Nothing was left undone 
by the amateurs (under the urbane and energetic 
leadership of Col. Du Plat), either by their own 
efforts or by the selection of their indefatigable 
lady-auxiliaries, to render the entertainment both 
pleasant and meritorious ; the services were espe- 
cially retained of Mrs, Leigh Murray, Miss Louisa 
Moore, Miss Ella Staunton, and Miss Kate 
Rivers, a combination of talent seldom met with 
on similiar occasions. Indeed, with amateurs of 
mediocrity this might even have proved a bazard- 
ous experiment, by possibly calling forth compari- 
sons more gallant towards the ladies than flatter- 
ing to the gentleman, but in this instance, such 
was the comic aptitude displayed by one and all, 
that any such apprehensions would have been 
soon dispelled. In the initiatory farce, Captain 
Rideout’s Daniel Tootles stood forth pre-eminently 
good, capitally supported by Mr. Barclay as Tr. 
Mull; Captain Lluellyn's Captain Jones and Captain 
Girardot’s Sam were also very good. Inthe comedy, 
Mr. Hallett as the Duke and Captain Ratton as 
Count Steinhdusen, specially distinguished them- 
selves, the latter officer burlesquing a well-known 





Spanish dance to perfection. They were admirably 
supported by Mrs. Leigh Murray and the other 
ladies. The parts of Pitcher and Tosser in the 


“ Area Belle,” rendered so familiar to the play-going 


public by Toole and Bedford, were filled with much 
humour and spirit by Mr. Lacy (whose “ Bobby” 
song was encored) and by Captain Sandham, the 


efficient stage manager, whilst Miss Staunton and 
Miss Moore kept up the fun of the piece with 
great “entrain.” On the following Friday a second 
representation by the same Corps Dramatique 
took place, and was, if possible, a still greater 
success. ‘Che programme was entirely altered, 


;and this time exclusively Byronic, commencing 


with “ Tor to the Knife,” followed by the famous 
Strand burlesque “ Aladdin, or the Wonderful 
Scamp.” In the drama all the parts were ably 
sustained, ‘and much applause greeted the per- 
fcrmers throughout the piece. The burlesque 
went off famously, Capt. Rotton’s Widow Twankay 
causing mach merriment, especially in the dance. 


Capt. Hunt, as the Vizier, to Capt. Llugllyn’s 


Sultan, was very good, whilst the comparatively 
small parts of the Slave of the Lamp and the Genius 


\of the Ring were done full justice to at the hands 
of Mr. Smith and Capt. Hill. Miss Louisa Moore 


made a charming Princess, and Miss Staunton 
looked and played the part of The Wonderful 
Scamp to perfection. 





THE CONSERVATOIRE. 





In the Journal of the Society of Arts the following 
memoranda are published relative to the Conser- 
vatoire Imperiale de Musique et de Déclamation, 
Paris, and explanatory of the system on which 
that institution is worked. 

The chief officials are:—Director, M. Auber, 
Member of the Institute of France; Secretary, 
M. Alfred de Beauchesne; Librarian, M. Hector 
Berlioz, Member of the Institute; Administrator, 
M. Lossabathie; Director of School, M.-Duvernoy, 
In the list of protessors are—M. O. Carafa, Mem- 
ber of Institute; M. A. Thomas, ditto; M. Reber, 
ditto; M. Clapisson, ditto; M. Benoist, M. Henri 
Herz, M. Sax, M. A. Elwart, M. F. Bazin, M 
Révial, M. Battaile, M. Giuliani, M. Masset, M 
Fontana, M. Tariot, M. Duvernoy, M. Batiste. 
M. Pasdeloup, M. Levasseur, M. Morin, M. Mocker, 
M. Samson, M. Beauvallet, M. Regnier, Mdlle. 
Augustine Broan, li. Georges Mathias, M. Pru- 
nier, M. Alard, M. Massard, M. Franchomme, 
M. Labro, M. Dorus, M. Cokken, M. Gallay, 
M. Meifred, and M. Arban. 

The number of pupils is on the average 600, and 
there is no charge whatever for the general in- 
struction of the Conservatoire in any of its classes. 
All are out-of-door pupils, with the exception of 
twelve young men in the vocal school, who are 
lodged, clothed (in uniform), and supported within 
the establishment. There is a box at each of the 
operas reserved for these young men. There were 
formerly as many female pupils lodged in the 
Conservatoire, but this was found so troublesome 
that pensions have been substituted in the place 
of residence. By way of compensation, a certain 
number of female pupils receive a pension of 800 
francs a year for two years. All the in-door pupils 
and pensionaires are bound to appear, if required, 
at one or other of the operas or theatres receiving 
a subvention from the Government; and no pupil 
in the schools is permitted te appear in public 
without the special authority of the direction. 

Each applicant for admission must apply per- 
sonally, and produce certificates of birth and vac- 
cination, must be French, and not less than nine 
nor more than twenty-two years of age. The 
applicants are examined by a profegsor, and if, 
according to his judgment, they are sufficiently 
advanced to complete their education in two years, 
or exhibit peculiar aptitude, they are admitted 
provisionally, and are again examined at the 
general meetings for that purpose, which occur in 
May and December. There is also an extra exa- 





mination for the admission to the singing class in 


Mareh. No set form of application. Foreigners 
may be admitted by authorization of the Minister 
of State. 

There are five provincial schools—at Lille, Tou- 
louse, Marseilles, Metz, and Nantes, which have 
the title of succursales of the Conservatoire, the 
last having been thus nominated in 1846. Some 
years since pupils were examined in these schools 
and sent up to the Paris Conservatoire, but this 
has been discontinued for some time, and candi- 
dates from the provinces have now to present 
themselves personally to the directors of the Con- 
servatoire for admission. For all purposes con- 
nected with the pupils these local schools seem 
now to be completely dissevered from the Conser- 
vatoire—why, does not appear. That of Touloase, 
however, exerts a very powerful influence, and 
supplies a large proportion of successful pupils, 
Not only is there no preliminary examination in 
the provinces but there is no recommendation of 
pupils by any of the authorities or musical pro- 
fessors in the provinces. 

The education is divided into the following eight 
sections: —1. Sol-fa, scales, and oral harmony. 
2. Singing. 3. Lyrical declamation. 4. Piano 
and harp. 5. Stringed instruments. 6. Wind 
instruments. 7. Thorough bass, organ, and com- 
position. 8. Dramatic declamation. There are 
also courses of popular singing for aduits, supe- 
rior to those in the common schools. There is a 
fine library of music, and of works relating to 
music and the drama, and this is open not only to 
the pupils but also to the public. There is a good 
collection of musical instruments attached to the 
Conservatoire, to which the public is admitted on 
certain days of the week. The Conservatoire is a 
very large establishment, and includes a complete 
theatre, a smaller theatre or concert-room, and 
innumerable class rooms of all sizes, besides the 
library, offices, and apartments for the in-door 
pupils. The annual competitions now take place 
in July, instead of August. They commenced 
this year (1865) on the 10th and ended on the 
29th of the month, occupying twelve days in all. 
With the exception of the classes for the organ, 
harmony and accompaniment, fugue, thorough 
bass, scales and sol-fa, the competitions are con- 
lucted in public. They take place in the theatre 
of the Conservatoire, erected in 1806, and in which 
are given the famous concerts of the society 
formed within the Conservatoire, but not being 
vfficially a portion of it. This theatre holds more 
than 900 persons, but in a most inconvenient 
manner, but the excellence of the building for 
sound has hitherto set aside all idea of its recon- 
struction. It is arranged like an ordinary theatre, 
with three principal tiers of boxes, a balcony in 
front of the lower tier, baignoires around the pit, a 
gallery divided into boxes and stalls, a pit and pit 
stalls. The pit holds 150 persons, and there are 
180 stalls. The form of the building is oblong, 
with circular ends, the stage and orchestra occu- 
pying more than half the whole area. The wall 
it the back of the stage is not in fact semi-circular 
but ten-sided. In the centre of the principal tier 
of boxes is the loge-d’honneur, which is the Imperial 
box for the concerts of the society, and for which 
the Emperor makes a donation of two thousand 
francs a year, and behind this is a good-sized 
antechamber. 

During the competitions this box with the ante- 
chamber are devoted to the jury, who, after lis- 
tening to the performances of the pupils in one 
section or class, retire and decide on the awards 
before another class commences; each pupil to 
whom any award is made is then called forward, 
and the decision of the jury announced to him. 
If the award has been unanimous that fact is an- 
nounced also. The prizemen in the instrumental 
classes, with the exception of the great instru- 
ments, receive an instrument as their prize, others 
receive books of music, and the pupils of the ele- 
mentary classes medals. Each successful pupil 
receives a written diploma in addition. 

The jury generally consists of nine members, 





chosen according to the nature of the competition 
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of the day—whether vocal, instrumental, or dra- 
matic—from a body of thirty. There are, however, 
five members who are present on almost all occa- 
gions, viz.:—M. Auber, Director; M. E. Monnais, 
Imperial Commissioner for the Lyric Theatres ; 
M. Kastner, Member of the Institute, composer ; 
M. J. Cohen, composer; and General Mellinet, an 
eminent amateur and composer. In addition to 
these gentlemen the following acted as members 
of the jury during the competition just concluded: 
—M. Cabenis, Chef de Bureau of the Minister of 
Fine Arts (official); M. De Leuven, Director 6f the 
Opera Comique; M. Perrin, Director of the Grand 
Opera; and M. Hainl, Conductor of the Grand 
Opera (ex officio members). MM. Ambrose Thomas 
(member of the Institute), F. Bazin, Benoist, 
Dauvernoy, E. Jonas, Clapisson (member of the 
Institute), Prumier, V. Masset, Pasdeloup, E!wart, 
and Cokken, Professors in the Conservatoire. 
MM. Wakerlin, composer; Rinaud de Vilbac, 
composer and pianist; Ravina, pianist; Wieni- 
awski, pianist; Cuvillon, violinist; Léon Réquier 
(member of the Institute), Professor in the Col- 
lege of France; Colin, harpist; and Cremieux, 
composer. 

As already stated, all the competitions are open 
to the public, with the exception of those amongst 
the pupils of the elementary classes; but in the 
case of opera, comic opera, and still more of tra- 
gedy and comedy, the demand for places is so 
great that the theatre is not half large enough to 
hold those who apply for seats and obtain them, 
as far as they go, by favour of the director. In 
the case of the vocal and instrumental compe- 
titions, the theatre is not half filled, and the mili- 
tary music attracts only the friends of the pupils 
themselves. 

The competition of 1865 included the following 
prizes awarded :— 

Singing (male classes)—20 competitors and 11 
awards, viz.,1 first and 3 second prizes; “accessits,” 
or honourable mentions, 3 first, 2 second, and 2 
third; (female classes)—30 competitors and 17 
awards, viz., 4 first and 3 second prizes; and 2 
first accessits, 3 second, and 3 third. 

Pieces :—air, 2nd act, ‘ La Dame Blanche ;” air, 
4th act, “ Lucie;” air, “La Jwive Moise;"’ rondo, 
“ Cenerentola ;” air, “‘ Macbeth;” air, “ Traviata;” 
air, “‘ Norma ;” air (Joseph), ‘ Vaniceunt Pharaon ;” 
air (Mousquetaires), “ Bocage épais;” air, “ Fille 
du Regiment ;’’ and air, “‘ Pré aux Clercs.” 

Violin—Piece selected, 8th Concerto of Rode, 
23 competitors, male and female. Prizes, 8 first 
(1 female) and 1 second; 1 first, 1 second, and 1 
third accessit. 

Violoncello—8th Concerto de Romberg; 1 first 
prize, 2 second prize, and 1 accessit. 

Opera Comique—This is the most popular 
portion of the competition, and also that in which 
the pupils are generally strongest. It was es- 
pecially so this year. There were 22 competitors, 
male and female, and 17 awards, viz., male pupils, 
1 first, 2 second prizes, 2 first, 3 second accessits ; 
female pupils, 3 first. prizes, 2 second prizes, and 
2 first and 2 seconds accessits, 

Acts and scenes, performed as well as sung, in 
stage costume:—Scene from “Le Tableau Par- 
lant ;” fragment of 1st act of “La Fiancée;” 
scene from “Les Dragons de Villars; fragment 
from “Les Dragons de Villars ;” finale of ‘* Noces 
de Jeannette;” scene from “ Noces de Jeannette ;” 
scene, 8rd act, “ Mousquetaires;” finale, 1st act, 
“Galathée;” operetta, ‘Le Chalet; operetta, 
“Le Mattre de Chapelle;’ scene, ‘ Barbier ;” 
scene, Ist act, “Songe d'un Nuit d'Hté;” and 
scene “ Toréador.” 

Piano—11 male and 85 female competitors. 
(This class is generally pronounced to have been 
Weak.) Male pupils, 1 first, 2 second prizes; 2 
first, 1 second, 2 third accessits. Female pupils, 
3 first, 3second prizes; 8 first 8 second, 4 third 
ecessits. Piece played by male pupils, “‘ Concert 
Stick” (Weber) ; pieces played by female pupils, 
“Concerto in B minor” (Hummel). 

Harp—4 competitors. 1 first accessit only 
awarded, 





Opera—18 competitors; awards, male pupils, 1 
first prize (divided between 2 pupils), 2 second 
prizes; 3 first 2 second accessits ; female pupils, 1 
first prize (divided btween 2 pupils), 1 second 
prize, 1 first, 1 second accessit. Acts and scenes 
given:—Last scene ‘Romeo et Juliette; scene, 
“‘ Robert le Diable.” 


Wind instruments—Flute, 1 first, 1 second 


REVIEWS. 





[Rozpert Cocks & Co.) 


** Forget me not.” Romance for the Pianoforte. 
By W. Vincent WALLACE. 

‘* Croyez-moi.” Romance for the Pianoforte. By 
W. Vincent WALLACE. 





prize ; 2 first, 1 second, 1 third accessit. Horn, 1 
second prize; 1 first accessit. Clarionet, 1 first. 
2 second prizes; 1 first, 1 second accessit. Bas- 
soon, 1 first 1 second prize. Iautbois, 1 first, 2 
second prizes ; 2 first, 2 second, 1 third accessit. 
Saxophone, 1 first prize, 1 first prize divided in 2, | 
1 second prize, 1 second prize divided in 2.; 3 first, 
3 second, 3 third accessits. Saxhorn, 2 first, 1, 
second prize ; 3 first accessits. Trumpet, 2 second | 
prizes ; 2 first, 1 second, 1 third accessit. Trom- | 
bone, with slides, 1 first prize. Trombone a-piston, | 
1 first prize; 1 first accessit, Cornet A piston, 
2 first, 3 second prizes; 1 first accessit. The in- | 
strumental classes bear a high reputation. 

The total of the above awards is :—36 Ist prizes; | 
38 2nd prizes; 7 3rd prizes; and 81 accessits ; | 
in addition to the medals given to the pupils in| 
Sol-fa, 56 in number. 


| 


‘ 
Two of the prize-holders were immediately | 
engaged by the director of the opera, and are | 
announced to appear in ‘ Marie.” 
A competition took place a short time since 
between tho schools (communal) of the left bank | 


of the City of Paris, in Harmony, Reading at Sight. | 


Sel-fa, and Dictation. The Jury included—Xi, 
Victor Foncher, President of the Imperial Com- 
mission for Singing ; M. Ambrose Thomas, General 
Mellinet, Edouard Rodrigues, Bazin, and others. 
There were distributed to certain schools — For 
adults, 3 first prizes and 2 second prizes. For boys, 
3 first prizes and 1 second prize (divided). For 
girls, 1 first prize and 1 second prize. 

The competition amongst the pupils of the 
School for Religious Music took place on the 28th 
of July, under the presidency of M. Victor Hamille, 
Director of the Administration des Cultes, and M. 
Lefévre Niedermeyer, the Director of the school. 
The following is the list of awards :— Musical 


composition, counterpoint and fugue, harmony, | 


organ (two divisions), plain chant, piano (two 
divisions)—2 prizes in ench, first and second class , 
sol-fa—1 prize. 

It is remarkable that of all the laureates only 
one was of Paris, the others were from Pamiers: 
Arras, Dijon, Montpellier and Cambrai. 

The international competition took place at 
Cambrai, on the 20th of August last. Four thou- 
sand artists sent in their names for the competi- 
tion. MM. Ambrose Thomas, Gounod, Bazin, 
Elwart, Gevaert, Laurent de Rille, Sernaet, and 
other well known composers and _ professors, 
formed part of the Jury. The prizes were twelve 
“medals,” of 300 francs each. 

The members,of the orchestra of the Grand 
Opera have lately petitioned for an increase of 
salary, which has not yet been accorded. It ap- 
pears that ten only of the performers receive 2,500 
francs (£100) each a year; eight from 2,000 francs 
to 2,200 francs each; twenty-nine, from 1,300 
francs to 1,800 francs each; thirty-four, 1,200 
francs each; one, 1,100 francs; one, 950 francs; 
and one, 750 francs. The petitioners asked for a 
slight rise in the higher salaries, and that each 
artist playing instruments, in the case of which a 
competitive examination is enforced, shall have at 
least 1,800 francs per annum. Amongst the solo 
players at the opera at the present moment are: 
—Flute M. Dorus; Horn, M. Mohr; Cornet-d-pis- 
ton, M. Forestier; Trombone, M. Dieppo (Profes- 
sors at the Conservatoire); and MM. Altés, Cras, 
Berthelemy, Leroy, Rose, Maury, Lendet, and 
Garcia. The whole of the gentlemen are mem- 
bers of the Society of Concerts in the Conservatoire 
and of the Imperial chapel band. 








The namber of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 121 
during the week. 


“ Twilight.” Romance for the Pianoforte. By 
W. Vincent WALLACE. 


The death of Mr. Vincent Wallace will add to 
the interest always felt in whatever emanated 
from his peu. The above three romances are 
good specimens of his manner in this kind of 
composition, and are admirably suited for studies 
in expression and delicate accuracy of fingering. 
The pianoforte compositions of Mr, Wallace would 
alone have established his fame, had they not 
been eclipsed by the success of his works in the 
highest department of niusical art. 





[CRAMER & Co. ] 


1. “The young Girl to her Dove.’ Words by Farntr, 
music by Gounop. 

2. A Finland Serenade.” By Joun Barnett. 

3. “ Rock me to sleep.” By Jon Barner, 


1. The drawing-room song of Gounod is always 
of interest, for it is generally the play upon one 
idea in some quaint fashion, and in a manner 
graceful, polished, and much diversified. The 
poetry—an invitation to dinner from a young girl 
to her dove—is piquant and fresh, and the com- 
poser has touched it with much life and spirit. 
The accompaniment should be played accurately 
to satisfy the ear and express the full intention of 
the author. The melody from E to E the singing 
actave is easy to execute and sufficiently natural 
to be remembered. 

2. Mr. Barnett’s serenade is judiciously laid out, 
and can lay some claim to originality. Conscious 
of his own power, he thinks for himself, and being 
at ease produces an agreeable melody, and 
surrounds it with an elegant and refined accom- 
paniment. ‘“ Wake, maiden, wake” is of two 
parts, the first in G@ minor, the second in B flat 
major and display, the true unborrowed nationality 
of the English song, finished with delicacy and 
precision, and affording opportunities for sweet- 
ness, power, and brilliant delivery to a tenor 
possessed of a fair uniformity of voicing. 

8. ‘Rock me to sleep”’—a request to Old Time to 
turn the old man once more into the young one—as 
a song is a good specimen of vocal building; in 
melody, light, free, and flowing, with accompaniment 
bright and varied. But as to the manner of its 
singing, unless Mr. Barnett intends a quiet satire on 
a certain school of cavatina delivery, his directions 
are thoroughly enigmatical. Old Time personified as 
a mother is asked to keep loving watch over the 
slumber of the sexagenarian in this strangely bois- 
terous fashion :— 





si eS St _— 
ve Mo-ther, mo-ther, Rock... . 











me to sleep, rock me to ‘sleep. 


The words are very pretty, and of nice feeling. 


——eeeerer= 


[Asupown & Parry.) 


« Pridve des Pélérins.” By Sypney Switn. “The 
Fairy Queen.” Galop de concert. Ditto. 


These are both of the sparkling and attractive 
order of drawing-room pieces, and in the com- 
poser’s most brilliant vein. They lie easy to the 
hand, and their brilliancy is not removed beyond 
the power of the moderate player. The galop is 
specially dashing. 
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201, Recent Srreet, W. 
Cee & CO. Limirep beg to announce the 
following new operas, which will be included 
in their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE, 


(In preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 

“LA FORZA DEL DESTINO.” 
Grand Opera. By VERDI. 
‘THE SAPPHIRE.” 

Grand Opera. By FELICIEN DAVID. 
A GRAND ROMANTIC OPERA. 
By A. 8. SULLIVAN. 


(Ready) 


‘IRENE.” 
Grand Opera, By CH. GOUNOD., 


“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 


“TREASURE TROVE.” 
Comie Opera, in two acts. sy E. GAUTIER, 
Professor at the Paris Conservatoire. 





“COUSIN TOM.” 
Comic Opera, in one act. By FERDINAND POISE. 
“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 
By ADOLPHE SCHLOESSER, 





Applications for right of representation of these 
Operas inay be made to Messrs. Cramer & Co. 





“A NIT A,” 
COMPOSED BY 


BRINLEY RIiIcHaRDs. 
SUNG BY 
SIMS REEVES. 
AND EVERYWHERE ENTHUSIASTICALLY 
ENCORED. 
The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘ The Chieftain's Wife.’ This song is founded on a tragic 
and ony affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion. Garibaldi could not stay to 
— the last sad office of affection, and tore himself from 

er unburied corpse, which was cared for by the rude pea 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sis Reeves, and redemanded.” 
—Morning Post, June 20th 

** The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored."—The Observer, June 
25th. 

“A new soena, entitled ‘ Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 

Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression, 
‘The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, June 21st. 


PRICE 3s. 








MR. CHARLES HORN. 





M* CHARLES HORN, son of the late 


eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested that some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 
his misfortunes. The following subscriptions have been 
received :— 


io a5 <6: sh- ch tntecesictravensncee BES 
Tes Bs ME. eben Csr iesitsccusisebucanss 2 ee 
SEP. F. TAU GIO hiccccrccccstccsssaccce FOG 
Mdme. Arabella Goddard ..............005. 11 0 
OK te We SE cthadercdedstatiestiues: 2 2 * 
BE. Ts Ee PD ctiseecictmicmunne 2 Fe 
PE cncabt, tents ceveminverenes 2 eR 
Be I Bik nens cesvsccesvesistsnnce OF C 
Mr. R. Audrews, Manchester .............. 0 2 6 
Mr.s John Holman Andrews................ 1 1 0 
a OE NED 0s db0s sctectascs Sesenncee BE © 
Mr. George Wood, Harley-street ............ 1 1 0 
ee RN CE nc ci csccscesciionses & ES 
Per Mrs. John Holman Andrews (profit on 

compositions of the late Mr. C. E. Horn, 

sold during the past week) .............. 1 2 6 
Rabert Gah, TE. cesasiccessvcecessisccss F EG 
Professor Sterndale Bennett ................ 1 1 0 
Rs aa knaedne<sebseanteacndbad ss cckieeR snes 319 
W. HLA. 010 0 


Per Mrs. John Holman Andrews. Her pupils 
at Miss Maberly’s, Cedar Lodge, Black- , 
RED | co.neackscencasataseseveeaceravas, Se. o 

Profits of songs, (composed by the late C. E. 

Horn) sold during the past week, per Mrs. 


John Holman Andrews ......0eeeseee ee 017 6 
Rabo and POAG oc.occccccccccescsscceoee 3 @ © 
SS Eee ect a 
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Subscriptions received at the Office of this Paper. 








R ANDEGGER’S NEW SONGS. 


RT EE. .cncanukedacapeseeeenns ene ee 2s. 6d. 
Innamorata d'una stella (in G) ...... 0.666006 2s. 6d. 
ditto (i BEM ccscsnccss BS 

Se siete buona, come siete bella ............65 2s. 6d, 
La Luna é bella (in G) ...........cceccccsece 2s. 6d. 
ditto eee 28. 6d. 





‘‘Four Italian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘Io U amero.’ and ‘La luna é bella,’ by Alberto Randegger 
Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most Important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED. 


Per Year oe + 178. 4d. oe + 138. 0d. 
» Year... - 88 8d. oe + 68. 6d. 
»» Quarter .. + 48, 4d. os « 88, 8d, 


Payable in advance. 





*.* Carques anv Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiset-strest, Loypoy, E.C, 
Orrices: 201, Recent STREET, 

AND 
59, Freer STREET, 

FROM WHICH THE TRADE IS SUPPLIED. 





*,* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 








TO CORRESPONDENTS. 





Svnscriser (Liverpool).—We cannot insert notices sent anony- 
mously. Furnish us with your name, as a guarantee of 
authenticity, if you wish the news to be published. 

A Canpipate. The Rev. W. 8. Bushnell, the umpire, was one 
of the Clerical Staff in St. Andrew’s, Wall Street, and is 
manager or secretary of some Choral Society for supplying 
metropolitan churches with choirs. 

G. C. The critic of the Atheneum in describing the notorious 
tune you mentioned might instead of writing ‘‘ common- 
place and not over correct” condemned it as ‘not at all 
correct.” 

A Cuanter. Ofcourse. You will find the “free chant” as it is 
called set out for Matins in the first two pages of the 
Hymnal noted published by Bell of Fleet Street, in 1844, 
long before the work of Mr. Helmore. 

Mos. Bac. It is true Albrechtsberger declared the object of his 
Book of Theory and Practice was ‘to put an end to the 
numerous contradictions to be met with in ali works on 
musical theory,”’ but the edifice he erected is not less crazy 
and bizarre than those he attempted to destroy. De 
Verneuil states that he read 40,000 folio pages on theory 
before composing his treatise, and Fétis prepared himself by 
the perusal of upwards of 700 volumes on harmony and 
composition. The “ universal principle” is like the Atlantic 


HE LATE VINCENT WALLACE.—A 

Beautiful PORTRAIT ON STONE of this Eminent Com- 
poser, with Autograph, will be given with the Orchestra for 
Oct. 28. Free by post for Four Stamps. 


Apams & Francis, 59, Fleet-street, E.C. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, OCT. 21, 1865. 








The Keans have made their adieux to the 
Broadway audiences. 





On Friday last, M. Naudin being ill, the part of 
Vasco de Gama was sung by M. Warot with con- 
siderable success. 





The receipts at the different theatres, &c. in Paris 
for the month of September amount to 1,248,543f, 
28c¢., about £50,000. 





Mdme. Rudersdorff has been engaged to sing 
the soprano part in Hiindel’s “ Semele” in Cologne 
on the 28th November. 





A comic opera, composed by P. Bucalossi, the 
poetry by Mr. J. F. Finlayson, will shortly be pro- 
duced at the Gallery of Illustration. 





M. Georges Jacobi, 1st violin of the Grand Opéra, 
has just been named Chevalier de l’Ordre d’ Isabelle 
la Catholique by the Queen of Spain. 





“ The Serf” has been brought out at Wallack’s, 
New York, for which theatre the manager has 
made an arrangement to secure all Tom Taylor’s 


plays. 





The Chancellor of the Exchequer will preside at 
the meeting of the Edinburgh University Court, 
which is to be held for the appointment of the 
Professor of Music, unless indeed the Premier’s 
death interferes. 





Frédéric Lemaitre, the veteran comedian, is play- 
ing the principal part of ‘* Trente Ans, ou la vie @un 
joueur” at the Ambigu. He created the same 
part in 1827 at the Porte St. Martin. 





We regret to have to announce the death of 
Madame Ponce de Léon, the wife of one of our col- 
laborateurs. The sad event occurred rather sud- 
denly at Chaton (Seine et Oise) on the 7th inst. 





The rival to Chang has been found in Anak 
the Anakim, who is already announced as compe- 
tent to “look down on Chang.’ Anak is not yet 
public property, but we understand he will shortly 
be produced. 





The Wandering Minstrels will shortly open 
their winter musical campaign, and Lord Gerald 
Fitzgerald and the Hon. Seymour Egerton have 
arrived in town in order to make the necessary 
arrangements. 





The “ Irene” choruses were very successfully 
sung again last Saturday at the Crystal Palace. 
The charming dialogue Chorus, “Oh handmaids 
of Irene,” has never failed an encore since its 
first introduction. 





Her Majesty’s Theatre re-opens for a brief after 
season, on Monday, with Mr. Mapleson’s Italian 
company. The veteran “ Faust” inaugurates the 
series, to be followed by “ Fidelio” and other 








CRAMER & CO, Limited, 201, Regent-street, W. 


Telegraph—a thing yet to be laid down. 


successes of the past season. 
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A Wagner Theatre is to be built in Munich: 
Professor Semper, in Zurich, has received the com- 
mission from the King of Bavaria to set about it. 





The choristers of the Paris Grand Opera have had 
their say as well as the members of the orchestra, 
and with more success; for the latter, in appealing 
directly to the Minister, were very badly received, 
and got a regular scolding for having given so much 
publicity to their supposed grievances. 





The body of Mr. Vincent Wallace, which has been 
embalmed, arrived in London on Thursday. Mrs. 
Wallace accompanies it. The deceased will be 
buried on Monday morning in Kensal Green, and 
his grave will occupy a place near to that of Tom 
Hood on the opposite side of the path. 





Mr. James Schiénberg, the American dramatist, 
has written a burlesque of “ Arrah-na-Pogue,” 
entitled “‘ Between You and Me and the Post.’’ 
It will be produced at American provincial theatres 
by the Webb Sisters. Mr. Schénberg has also 
written a new piece for Miss Maggie Mitchell, 
and still another new play, entitled “ Trismegistus,” 
which is shortly to be produced at the New Bowery 
Theatre. 





The Vice-Chancellor had arranged to open his 
court on Tuesday in order to hear the case of ‘ Fal- 
coner v. Chatterton,” but through the intervention 
of some mutual friends an arrangement has been 
come to which will render it unnecessary to again 
appear before the Vice-Chancellor. The terms are 
that each gentleman is to resume the position he 
formerly held in the management until the end of 
the season, and that if anything unsatisfactory be- 
tween them remains it is to be referred to arbitration. 





It appears that a lively “lutte” has for some 
time been going on between Mr. Mapleson and 
M. Gatti, of Brussels, for the possession of one 
Mdlle. De Bujanowics, whom we were at first 
surprised to hear was a wonderful favourite with 
London audiences, till we found out that Bujan- 
owics is the Russian for Sarolta. The rivalry has 
terminated in favour of Gatti, who has mono- 
polised Mdlle. Sarolta from Shrovetide to Lent. 
What Mr. Mapleson wanted with her between 
those two dates we are curious to know. 





We learn with feelings of the deepest satisfaction 
that a performance of the greatest possible lyrical 
interest will be shortly given at one of the Opera 
Houses, for the benefit of the widow and children of 
the late Mr. W. Vincent Wallace. The bill will 
probably be made up of one of that master’s most 
favourite operas and a portion of his posthumous 
work, “‘ Estrella,” which, we hear, contains some of 
the most exquisite writing of the composer. The 
artists on the occasion will be drafted from all com- 
panies, irrespective of house, and surely no more 
fitting tribute could be paid to the memory of our 
great and gifted musician. 





The Parisian agency of Verger has made the 
following engagements for America:—for Grau: 
Prime donne assolute : Gazzaniga Marietta, Noél- 
Guidi Clementina, Boschetti Leonida and Murio- 
Celli. Contralti: Cass-Polina Rosa and Olgini Olga. 
Primi tenori assoluti: Musiani, Anastasi, Lotti and 
Tamaro. Primi baritoni assoluti: Felini, Bran- 
dini. Primi bassi assoluti: Polini and Miller. 
Maestro concertatore: Sarti Giuseppe. Thirty 
chorists from Milan, Turin, Paris, London. For 
Maretzek: Prima donna: Bosisio. Contralto: De 
Rossi. Tenor: Irfré. Baritone: Marra. Basso: 
Antonucci. Buffo: Rovere. 





The Concordia Choir has inaugurated its seventh 
Season, under the direction of Mr. William Volck- 
man, by publishing an address characterised by no 
little of artistic zeal. Judging from the list of 
Works performed during the last six seasons, it is 
evident that the Concordia is amongst our 
Most industrious institutions. Eighty composers, 
native and continental, are represented in this list 


by compositions which for the most part seldom 
find their way into the concert-room. The address 
announcing a resolution to make the production of 
little-known masterpieces the specialty of the 
society, and the selection of Cherubini’s celebrated 
C minor “ Requiem” for the first concert of the 
season, sufficiently proves their earnestness. 





We understand that the Southampton Com- 
missioners have served an income-tax notice upon 
Mr. Stratton (Tom Thumb), the amount of his 
yearly receipts being estimated at between £10,000 
and £20,000. What the result will be of course we 
cannot tell, but however the matter may terminate a 
question has been raised which will not be without 
its interest to the many patrons of Gen. Thumb. The 
General has the power of appeal, of which privilege 
he will probably avail himself, but it is doubtful 
whether he will be able to show that a gentleman of 
such high standing as himself, with servants, and 
horses, and carriages at his command, is not as 
legally bound as any other man of position to 
comply with those conditions which in this country 
invariably follow in the wake of fortune. 





The quarterly meeting of the Birkbeck Choir took 
place at the Mechanics’ Institute, Southampton 
Buildings, Holborn, on Wednesday evening, under 
the direction of Mr. Benthin, the choir master. As 
the performers are most of them unfledged birds of 
song, the visitor must be moderate in his expecta- 
tions. There were some good part-songs, the safest 
things to attempt where the majority of the perform- 
ers are learners and tyros. Among the solo singers, 
Mr. W. Page possesses a good bass voice, and has 
considerable tact at comic singing. Miss Jessie 
Pattison is a very young syren, with a nice soprano 
voice. She sang Benedict's song from the ‘ Lily of 
Killarney,” “ I am alone,” with a taste and acumen 
which showed her to be a bird of promise, and so we 
shall be glad to hear more of the fair Jessie. 





All Saints, the church in the fields at Notting 
Hill—erected at an expense of £16,000 by the Rev. 
Dr. Walker, who is the patron of the living—has 
for some years past been in the hands of the Rev- 
John Light, formerly of Ashton-under-Lyne,—the 
perpectual curate—and the Rev. Thomas Evans, 
the licensed curate, formerly a national school- 
master and professor of music at Chepstow. Mr. 
Thomas Evans has been commonly called the pre- 
centor of All Saints, but as the office is unknown 
in a parish church, and All Saints being a parish 
church, the use of the term in this case was 
irregular and inappropriate. The connection 
existing between Mr. John Light ani Mr. Thomas 
Evans has been suddenly severed, and Mr. Thomas 
Evans deprived of his office of curate and precentor 
in a way too unceremonious to admit of acquies- 
cence on the part of the dismissed, and it is 
reported that reference will be made to the halls 
of Themis for a more satisfactory adjustment. 





Death has been busy lately with prominent names, 
The first shock that came was the news of Vincent 
Wallace’s loss; then the news of the death of Lord 
Palmerston absorbed all other interest in its own mag- 
nitude; and now a little notice in the T'imes informs 
the world that Maria Catarina Rosalbina Caradori- 
Allan died on Sunday, in her sixty-fifth year. As 
most of our readers will remember, Caradori-Allan 
was one of the most celebrated singers in oratorio a 
quarter of a century ago. Her name, associated as 
it is with that of Birch, recalls old triumphs in 
Exeter Hall, when all the town thronged to hear the 
contrasted beauties of two eminent soprani. Hers 
was a clear, strong, piercing tone, distinct from Miss 
Birch’s voice, which was full and bell-like. There 
are many yet in the world of music to whom the 
remembrance of Caradori-Allan is familiar, and in 
the minds of these the announcement awakens a 
mournful interest that she is gone. We must defer 
for the present a fuller notice of her life and 
triumphs. 











An engagement for Covent Garden announced 
by us a fortnight ago, was, by a slip of the pen, 


made to read Malle. Peralta instead of Malle. 
Matilde Pancaldi. The former lady, a soprano, 
is engaged in Mexico: the latter, a danseuse, has 
arrived in London to fulfil her engagement in 
English opera. Mdlle. Pancaldi has the best 
recommendations from Turin and Marseilles, 
where her successes have been great. The S¢ma- 
phore, a Marseillais journal, says that La Pancaldi 
“could dance on a blade of wheat without bending 
it ;” the Publicité is equally loud in her praises, 
which our good contemporary of Paris, the Monde 
Artiste, fully substantiates. It was in Marseilles 
that a dreadful accident happened to Mdlle. Pan- 
ealdi, which might have proved fatal. On the 
10th inst., as she was dancing in the Grand 
Thédtre, her dress canght fire from the float, and 
but for the courage and coolness of the manager, 
M. Défossez, she must infallibly have perished. 
Her rentrée, after she had kept her bed for some 
days, was a complete ovation in the theatre. 
Mdlle. Pancaldi is young (scarcely nineteen), 
graceful, pretty, undeniably talented, and the 
daughter of a sculptor of no inconsiderable parts. 





Dwight’s Journal of Music is wroth with us. We 
have been unfortunate enough to offend Dwight 
omehow, and so he says these hard things of us :— 
“We wonder how long it will take the London 
Orchestra to find out that we have had a whole 
week’s festival of Hiindel, Haydn, Beethoven, 
Mendelssohn, &c., in Boston, on a scale at least 
comparable to that of Birmingham! It is careful 
never to find out such things about ‘ the Yankees ;’ 
but it makes a show (now and then) of keeping its 
readers informed of musical doings in America, 
and is very careful always to select only the most 
trivial things and ignore all that is of any artistic 
importance in our musical record. It will tell of 
our Ethiopian minstrelsy and say nothing of our 
oratorios and symphonies. Suppose that we should 
limit our summary of English musical intelligence 
to the ‘Music Halls,’ and be mum about the 
Philharmonics, Charles Hallé, Covent Garden 
Opera, &c.”” We really wish Dwight would be 
mum about the &c., only he would find it diffienlt 
to fill his columns without the English journals. 
We are afraid Dwight is not to be deterred from 
making a point by a regard for truth, for we never 
“tell of”? American Ethiopian minstrelsy. And 
what sin have we committed that we should be 
doomed to write of American oratorios and sym- 
phonies? Why, in Dwight’s eyes, do we merit 
that heavy punishment? Lastly, the English 
Hiindel Festival was not held at Birmingham ; 
but no matter. It is all the same to Dwight. 

_ _ ——-—»>-—- — 


LATIN CHANTS v. ANGLICANS. 





The clerical and lay Parliament recently assem- 
bled at Norwich for the consideration of Church 
matters in general, forgot not to go into the subject 
of Church Music; but their labours were ren- 
dered almost futile by the choice of their spokes. 
man or lecturer—the Rev. Joun Baccnus Dyxkss 
—our old acquaintance, the Durham doctor in 
music. To stand forward as the representative 
of English Church Music at so large a meeting, 
and one of almost synodical importance, was 
highly honourable to Dr. Dykes ; but we do not 
see exactly how it was possible, with propriety, to 
choose any one else. Dr. Dyxzs, with Dr. Hen- 
sHAw, are the only gentlemen in this country 
possessing a doctor’s degree given by a Univer- 
sity as an honour in recognition of merit. In 
fact it almost follows from the act of the Durham 
University that Dr. Dyxes and Dr. Hensnaw 
must be the two most distinguished musicians in 
all England; and the self-constituted synod of 
Norwich, from a sense of mere propriety, selected 
the priest-musician in preference to the octo- 
genarian quondam organist of Durham Cathedral, 
Dr. Hensuaw, the layman. 

Discord in harmony is said to strengthen music. 
It is the sharp sauce to the cutlet—creating 
tweedle dums out of tweedle dees. From the 





earliest point in the history of part music there 
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has always been an agreed difference between the 
musician in church and the musician out of 
church ; and the growth of part music soon led to 
another heresy and fresh causes for strife. Just 
about this time people took it into their heads 
to reform churches, and in some cases make 
new churches. Of course, reformed churches led 
to reformed music, and new spiritual conventions 
were distinguished by new styles of Service music. 
The music used in the daily offices of the Old 
Church—a term by which we mean to describe the 
then One Christian and Catholic Church, found 
here and there all over the world—is commonly 
known by the name of Cursus music, and nothing 
can be clearer and beyond contradiction than the 
point that our Reformers intended to preserve 
and to use this Cursus music of the Old church. 
Now, by some hocus pocus, or other strange pro- 
cess, the greater portion of this Cursus music had, 
at the beginning of this century, disappeared, 
and in its 





place there stood about a page or more 
of something like it, which was commonly called | 
“Tatu.” There was the “ 'Tauits’ Responses,” 

and the “Tauuis’ Litany,” and the “'TALuts’ Grand | 
Chant.” The hatred to the Old Church was so in- 
tense, the bigotry so bitter, that parsons and | 
cathedral organists declined to be anywise civil 
for the use of that from the Old Church which 
they could not do without, and so they rechristened 
the old tunes “ Taunus.” 

The great feature, next to that of the Responses, 
is the Psalter music---both forming together the 
congregational voice of all Christendom. When 
what may be termed the Revival of religious cere- 
monial, and a desire on the part of the nation to 
sing in divine worship first broke out, those in- 
terested in the progress of the new feeling set 
vigorously to work, and in the first instance put 
into authentic and correct form the Responses or 
Answers of choir and congregation. But when it 
came to that working thing—the singing of the 
Psalms—all at once there was a decided pull up. 
Mr. Dodsworth, Mr. Blew, Mr. Richards, suddenly 
lost the scent; Mr. Oakeley, Mr. Newman, Mr. 
Faber, Mr. Christie—all were at fault. We want 
a chant for the Venite exultemus was the general 
ery. ‘Here is one,” responded the small boy— 
the organist—“a regular good one from St. Paul's 


Cathedral’ — 
—_ —| Ste: ot 
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. wo days’ work de wiv’ the authority of St. Paul's, 
and then the parsons fell upon the parsons’ chants, 
and tried a specimen of the Dean of Christchurch, 
Hanny Aupnricn (1647 to 1710) :— 





The Roman priest walked in, looked grave, and 
walked out, saying, ‘Come and hear my chants.” 
One who was considered an authority on the subject 
was appealed to, and he decided that the chant, and 
all like unto it, were forgeries. Then followed a 
close run into cathedral authorities, and the chant 
that had buried the two sovereigns, Gronrox III. and 
Gronor IV., Queen Cuanvorre, the Princess Cran. 
Lorre, the Duxes of Kenr and York, could be no 
other than solemn and authoritative. And here it 
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This gave the choir the shivers, and in three dogs! 


two out of five were laid up by reason of infiam- | 
mation in the intestinal canal. Enquiry was made 
as to the parentage of the chant, and the deluding 
pages of the cathedral choir-books ascribed it to one 
Tommy Puncen. the father of Harry Purcen. The 
Cerberus of Church harmony laughed again, and said 
if Tommy Purcet made this chant, then was not 
Harry Purcet his son. But this chant was also a 
forgery. It was then agreed to go back to the pure 
Reformation days, and rely on Mortey. Mr. Burns | 
published the eight tones, but then they were not | 
the eight tones of the now Roman Church. Mr. | 

OaxeLey went to Mr. Vincent Nove no, and, with | 
his permission, made a psalter, OaKELEY pointing | 
and Vincent Noven.o fashioning the Geagerians, | 
Dr. Croren, who stood upon the real sublime and 
looked upon all English Church Music after the days | 
of OrntANpvo Gipnons with doubt and hesitation, had | 
declared Monruey’s chant in D minor one of the} 
grandest specimens of orthodox sublimity; and so it 
followed that Moriey in D was given a trial, and | 





| 


iere it is—a very good troll for a poacher :— 


Sie 
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This chant is by Wint1am Mortey (1730) not Tuomas 
Mortey (1580); the mistake of Dr. Crorcn was 
speedily discovered, and Wu. Mortey re-interred in 
his native vulgarity. But a short time passed ere it 
was universally admitted that run-about and fancy 
chants were as out of place in a church as the Judg- 
ment of Paris of Rupens, the Three Graces of 
Rapuaw., or the Ceres and Vulean of Trr1an. 

The late Mr. Dyce (R.A.) conferred an inestimable 
blessing on the Church by the publication of the 
prayer book with its ritual music; but previous to 
this issue Dr. Gaunrrerr had sent forth amended 
forms of the old chants. Mr. Vincent Novetxo re- 
modelled the effete forms he had adopted, and in 
place of boy's psalm-chants the clergy had the 
} option of using a strain of this right manly cha- 
racter :— 


(ee Siar Paes 


and the sustained sweetness of a real melody like 
this :— 


fife ss ee PB 


Quackery, vanity, and cupidity now entered the field, 
and of making Gregorian psalters and composing 
Anglican chants there was, and is, no end. Not one 
in an hundred of these musical Priscians knew any- 
thing certain about the melodic rhythm of a Latin 
chant or the harmonic pulse of an Anglican. The 
Rev. W. H. Haveraat, the predecessor of the Rev. 
Dr. Dyxxs as the representative of the Anglican 
party, worked with the zeal of St. Gregory for the 
dissemination of his peculiar crotchets. The cathe- 
dral books disclose two only of the old Latin chants, 
but both take the post of honour; the first is called 
the ‘Grand Chant,” the second the ‘‘ Tatu1s Chant.” 
Mr. Haveraau was not satisfied with the right, solid, 
and superb setting of the ‘‘Grand Chant,” and in 
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but from heniiiiedle all singing men, minor canons, 
and little chirrupping choristers were to learn to like 
such miserable successions as these :— 








Now from this example our readers may gather the 
real spirit and the amount of learning to be found 
in that section of the Church advocating a continu- 
ance of the school of the modern chant. Tell them 
that the inanities and imbecilities of Tompson, 
Becxwiru, Manrsn, Crosser, and MarsHaLL were 
unknown to the fathers of Church harmony—show 
them the chants in Marsecce—turn to the pages of 
Cuiirrorp—sing them the chants of the week from 
handbook of ‘‘ honest’? Joun PLayrorp—sight, talk- 
ing, and hearing were alike mere vanity and vexa- 
tion. When Haenpet came to England he could go 
into St. Paul’s or Westminster Abbey and hear a 
noble time-hallowed chant of this fashion :— 


lad 





Were he now sojurning with us, and compelled, for 
some harmonical sin, to make a penitential pil- 
grimage to Gloucester Cathedral, he might possibly 
hear the following ‘love of a chant,” “‘a dear gem,” 
adorning the oddly-put together psalter of Dr. Wes- 
LEY :— 











This is unquestionably something in the wrong 
place, and a fact every way opposed to the first fun- 


damental principle of art. ‘In all true art, espe- 
cially religious art, there must be propriety : without 
propriety, without the consent of the reason to the 
act of the imagination, to the urgency of the feeling, 
there can be no perfection.” 

At length Gregorian Chants—right or wrong— 
became fashionable—Lords and Ladies found they 
could sing—the Duchess caught herself half out 
of breath racing along with the choir boys—the 
Duke took up the strain, and boldly looking the 
parson in the face, tossed him back the parallel 
response he had asked for. The organist was 
puzzled with the quaint old cantilena, but taking 
it for an exercise in what he called thorough Bass, 
he posted along after an insane fashion—and do 
what he might, no one heard—no one cared—for 
all were singing and carolling at a pace that did 


attempting to mend it, despoiled and ruined it after last, although every outside auditor would have 
this fashion :— 

















we quote ;— 





Our English cathedrals had for some two hundred | sponse. 
years been ringing forth the bold harmonic points | once as if born with a Gregorian in their mouths, 


put a bet on to the contrary. Gregorian Chants 
were in the ascendancy--the life of the language 
rhythm—the sudden turn—the instantaneous 
reply—the use of one sound only for the chanting 
intonation—the certainty of the cadence—the 
trustworthiness of every succession—the few 
tones employed and the best and strongest in 
general use—and all the other salient points and 
striking characteristics appealed to humanity, 
and the appeal met with an unmistakeable re- 
English girls and boys chanted all at 





and tuned up jovially and joyfully with a psalm 
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chant sung by their great great grandfathers 
when themselves little boys. Great mass of tone 
quickens the congregational pulse—the boys press 
on, for boys will lead—it is their prerogative 
having no fear and no reverence; the young men 
and maidens feel the pace and nothing loth hurry 
onwards—the incumbent gets somewhat warm— 
the bishop (there are one or two who chant as 
well as did Moszs and Aaron) forgets he is a 
bishop-——that is to say a state, Palmerstonian 
bishop—finds himself intoning like a pope, and 
without fear of being called a Papist, for now in 
his episcopal life he has discovered something he 
prefers—honestly and truly—either to charging 
or preaching. 

Everything has its imitation, and Gregorians 
becoming a valuable commodity in trade, the 
market was inundated with base and spurious 
specimens, of which we give one shocking and 
detestable example—and which appears in we 
know not how many collections of chant psalmody, 
edited by people who ought to have known better 
than to participate in furthering the publication 
of such abominations :— 


# 


” = = 


We have given our readers a hasty sketch of 
the recent move in Church Song, and the points 
which would naturally engage the attention of 
one standing before the Norwich Church folk, and 
touching which—the advance and the points 
aforesaid—the audience would fain expect to hear 
somewhat of. But Dr. Dyxzs was not the man 
for the occasion. He himself admits his paper 
was “dry and unpopular.” Church Music with 
the Durham doctor is not a subject ‘for a popular 
lecture,” and he felt it his duty to treat it “ina 
serious way,’’—in fact he made a sermon out of it, 
and ruined his theme and himself in the bargain. 
The position the distinguished amateur doctor 
took up was this:—Gregorian music may be per- 
mitted, but Anglican has the primary and pressing 
claim. The audience was dead against the lec- 
turer in many of his opinions: it made some most 
unmusical manifestations of its dissent—listened 
with ill-concealed restraint to the illustrations— 
and in place of calmly and coolly considering the 
arguments advanced for its conversion, was 
secretly concentrating an opposition illustration 
which should demolish the lecture and overwhelm 
the lecturer. In truth, argument there was none; 
and opinions against fact are mere waste of time. 
Most of those present had heard the “‘ Magnificat” 
at St. Lawrence’s Church, and to speak doubtingly 
of the old chant after such a heart-stirring scene 
was little short of blasphemy. The Norwich 
audience was not one of children, or uninformed 
amateurs. Many present at Dr. Dyxes’ unfor- 
tunate exhibition had paid quite as much atten- 
tion to the subject as ever he had; and, not being 
prejudiced, were in a far better situation for true 
judgment on the questions raised. The hymn 
tunes of Dr. Dyxzs published in ‘‘ Hymns Ancient 
and Modern” are severally poor and miserable 
attempts, offering no novelties, destitute of all 
imagination, and manifesting an utter want of 
power in ordinary handling. Finish, of course, 
is out of the question. One of such inferior 
workmanship—of such small grasp—of such weak 
tendencies—of such purblind perception—ought 
to have known his subject better, and treated it 
with more respect. Had he properly considered 
these points, Dr. Dykes would have avoided what 
must have been a painful position, and into 
Which a want of self-knowledge had drawn him. 

It is impossible that a lecture on Church music 
tan be either dry or unpopular, if treated with 
ordinary care and any decent amount of common 
Sense. To begin at the beginning. Language is 
how governed by rhythmic pulsation, not by quan- 
tity; the old Latin music, then, must be subjected to 
this bond. Has it a rhythm in itself? If so, is it 
one requiring the employ of quantity as well as 





aif 





how will this affect the harmonic pulse? A mass of 
questions naturally arise for discussion of the 
greatest possible interest, and without some sort of 
explanation there is no ground for treating upon the 
harmonic part music of the Church. He who knows 
not how the harmonic rhythms of Pauesrrina and 
his contemporaries grew up out of the unbarred and 
free melodies of the Latin Church is in no situation 
to instruct his compeers in the matter of Church 
Music. That Dr. Dykes knows nothing of these 
things is manifest as clearly from his anthem music 
as his hymn-tune music, and we sincerely hope at 
the York Congress he may be found a patient and 
attentive listener, and that there may be there a 
lecturer on Church Music who may treat the subject 
in a proper way—honourable to himself and re- 
spectful to his audience. The consideration of 
Church Music is passed out of the hands of smat- 
terers, and amateur dreaming cannot be permitted 
to stand as the substitute for sound learning and 
long experience. 








NOVELISTS AND DRAMATISTS. 





The book-writer and the play-writer are each bound 
by certain stringent rules, but the play-writer is the 
worse off in this respect, and hence, reversing the 
order of nature, the weaker preys on the stronger. 
In fiction the laws are of wider latitude, the contra- 
vention of the laws not unpardonable. An author 
may, in the process of turning over a leaf to the 
next chapter, transport his readers to the other end 
of the world, or introduce them to fresh characters 
at every turn. He may pile his characters in mass or 
distribute a small company of them through three vol- 
umes; he may make them discourse indiscriminately, 
or make one soliloquise through termless lengths ; 
nay, he may discard dialogue altogether and let them 
think much, as Miss Brappon does, or write many 
letters as Mr. Wiixre Coiutins does; or when tired 
of discourse may take to word-painting and devote 
himself to the upholsteries, as Mr. Harrison Arns- 
wortH does. His pen is free of the excessive 
trammel of the dramatist; he has no Right Upper 
Entrances and Left Centres, no inconvenient front 
scenes to enable the carpenters to arrange the sets, 
no essential pauses for the drops. The drama- 
tist is less independent: he must leave description 
to the scene-painter, the costumier, and the machin- 
ist; he must infuse individuality into the dialogue 
alone, and trust to the actor for the rest. He must 
even study the actor’s peculiarities, and make these 
the attributes of his persons, if he would hope to 
succeed. Then there is the fettering arrangements 
of scene, the necessity of cutting his story into equal 
pieces like an apple, and so cutting it that the last 
morsel of each piece shall be the bonne bouche. In 
sheer despair of finding an original theme which can 
be subjected to these conditions, he flies to his 
brother author the novelist, takes materials already 
at hand, and sees how best they can be carved and 
hewn. It is easier to trim a bonnet than to make a 
bonnet, unless one has had some experience of mil- 
linery. And our dramatists are too well accustomed 
to find their matter ready-made, and wanting only 
beating into shape, to trouble themselves much 
about the creation of new materials altogether. 

But even the lighter labour is in itself no easy 
work. The last fortnight has witnessed two at- 
tempts on the part of dramatic divinity to shape 
its ends, rough-hew them as the novelists may. 
Two plays have been set before the London public 
knocked up out of popular novels. The first—at 
the Princess’s Theatre—relies for its whole effect 
on the realisation of all that a reader’s imagination 
can put forth. The nervous descriptiveness of 
the book has been made over to the painter and 
machinist, and the chief ideas are thus conveyed 
through the more immediate senses. It is no 
longer language which makes the impression, but 
sight, and the author’s language accordingly suf- 
fers. Seldom can more than one sense be fully 
employed at a time: the imagination must be 
reached by one principal duct alone, and refuses 
to receive more than a limited supply by any 
other. So Mr. Cuartes Reaps, having invested 





thythm ? and is there any return of accent? If so, 


prised if his language-painting turns out an 
unpaying speculation. We should think less 
of the poetry of “Hamlet” if we had all the 
revolting details of ‘“ Hamlet” realised; if we 
had great scenic effects of the poisoning of the 
King with real cyanic acid, and the drowning of 
Ophelia in real water; if the sorrow so deftly 
alluded to were brought into palpable and painful 
form. In the second adaptation, that of “ Only a 
Clod,” at the St. James’s Theatre, the playwright 
has also taken the objectionable elements of the 
work to bring out in high relief, but he has left 
less to the property-room and given more to the 
actor. Still he has worked and elaborated so 
much on the evil as to have made the good appear 
inferior in the design, and so has altered 
the intention of the first author. No one having 
read the novel would recognise it in the play. 
Whether this is to be reprehended or not is another 
consideration; the dramatist is not bound to go 
to the book in the first instance, and may argue 
that he is not bound to abide by the book even 
when he takes his main colouring from it. The 
only objection to which defence would be the 
enquiry, why was the novel dramatised at all? If 
it was to found a reputation for the drama on the 
original reputation of the novel, then the aspect 
of the latter should have been carefully main- 
tained. If it was intended to draw audiences of 
the novel’s admirers out of curiosity to see acted 
what they had read, it was scarcely faithful to 
the understood compact that Mr. Joun Brovanam 
should alter the whole face of the work and bring 
out its wicked points into so strong relief. It was 
hardly fair to suppress the heroine and bring the 
second lady of the book into first prominence, even 
though Miss Hersrrr was there to act the cha- 
racter. Ifthe adapter fancied he could make better 
points by doing this and that which was not in the 
book, there is no objection to his striking out a new 
path altogether, but then the play is no longer a 
transcription of the novel, and it fails in the object 
for which it was placed on the St. James’s stage, a 
theatre which has a speciality for dramatising and 
preserving the features of Miss Brappon’s works. 

The idea is then suggested, if the dramatist is 
still to be fettered by strict rules even when he 
transcribes, what advantage has he in going to the 
books at all? He has this advantage: he supplies a 
deficiency in his own constructive powers. The dra- 
matic author in England is a man of small inven- 
tion: he is clever at building up, but he cannot 
make the bricks. Give him the outline of a story 
and he will at once scan it with a practised eye, and 
if he finds it feasible, mould it into a sound, strong, 
successful play with no weakness about it, but he 
tnust have something to work on. He has the lever 
of AncnimepEs, but you must find him the fulerum, 
Therefore he fishes about libraries and book-stalls 
where thin-backed French plays are kept, and when 
he finds something to suit his purpose he will work 
it—how well the plays of Tom Taytor and Bov- 
crcauLt and Mappison Morton disclose. 





FRANCE. 
Paris, Oct. 17th, 

If the old Italian proverb “ Chi va piano va sano 
e chi va sano va lontano”’ may be applied to musical 
doings, M. Duprez’ new opera of “ Jeanne d’ Arc” 
will go lontano, and have a good run. After being 
several times postponed owing to the indisposition 
of the primo tenore, the first performance was 
announced for Thursday last, but the work went 
80 piano and let us hope sano, that at the end of 
the first act Mdlle. Maria Brunetti was unable to 
proceed: the malady of the tenor has proved as 
contagious as the Rinderpest, and Jeanne d’ Are 
could not sing. The curtain was dropped, and 
the regisseur announced that a young lady, a pupil 
of the maestro, had courageously offered to take 
the place of the invalided soprano, (Great 
applause.) The new comer began well, and was 
more encouraged by the public than by the chef 
@orchestre, who, without authority from his 





his chief capital in spectacle, must not be sur- 








superiors, taought proper to ring the curtain 
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down in the middle of the act, and flinging the | sisting in looking out for arches, or trying to 


score on the stage to leave his seat.~ This was the 
signal for a “row.” We had the Commissaire de 
police on the stage accompanied by the manager 
who spoke vulgar French, and got awfully 


“chaffed”” by the titis of the ten sous places. An | 


attempt was made to explain that checks would 
be issued at the entrance for the next performance; 
but no one seemed to understand the speeches of 
the officials, and the row ended as rows usually do 
in France. A number of cocked hats suddenly 
at the entrances, and 
I went off among the first. 
I remembered what had occurred to me at the 


made their appearance 
cleared the house. 


the Cirque, when the Fréres Bonheur didn’t bring 
me any (bonheur), and the intimation from an 
awfully tall sergent (whom I imagine to be a half 
brother to Chang), who mildly said “ Monsiewr, vous 
vous en aller,” was sufficient. Of 
course any mention of the music would be unfair: 
the piece is still announced as a premiére répre- 
sentation, “interrupted” by the indisposition of 
Mille. Brunetti, and when the real first perform- 
ance does take place I will send you an account 
of it. 

At the end of last week, finding that nothing 
was doing in Paris; that at the opera, “ L’ Afri- 
was taking her dose of poison every night ; 
at the Opera Comique “ Marie” and “ Les Por- 
cherons”’ in favour, and that Mdlle. 
Nillsen was still singing F in alt. inthe “ Flute 
Enchantée” at the Lyrique, I made up my mind 
to start off and see how music goes on in provin- 
cial towns, and pitched on the nearest place to 
Paris—Versailles. I had heard that M. Ambroise 
Thomas's “ Songe d'une nuit d'été” was to be given ; 


caine”’ 


were yet 


and, feeling some interest in one or two of the 
débutants, I determined to go and hear them, 
and see whether the wind instruments were as 
offensively loud as at Boulogne. Let me do them 
justico at once—they were. ‘The ride to Versailles 
is perhaps the most agreeable one can find about 
Paris. It lasts some three-quarters of an hour, 
and carries you through a very charming country. 
The railway crosses the Seine at the first station, 
Asniéres, the head-quarters of the canotiers; and 
here we can see the famous Ile des Ravageurs 
mentioned in the ‘ Mystéres de Paris” as the 
residence of the Veuve Martial and her children; 
and, in the park, the chateau of the Comtesse de 
Parabire. ‘To those who are fearless of a long 
walk, I would recommend an excursion from Paris 
to Asniéres by train, and a stroll along the banks 
of the river as far as St. Denis, and then by train 
to Paris, as a good afternoon's amusement. I 
know also a spot whereon the “ommelette au 
lard” grows to perfection, but keep the secret 
locked up in my breast, for if too many of you 
came you would raise the price, and only intimes 
may count on the necessary introduction to the 
lady who presides over the manufacture of that 
very delicious article of food. We pass Courbevoie, 
celebrated for nothing else but the fact that our 
line takes a sharp turn to the left, and brings us 
in full view of Paris again, which looks lovely at 
a distance, and gives you a sort of “see Naples 
and die” sensation; for the smells are too far off 
to be obnoxious, and the houses of the faubourgs 
are painted white, and look clean; and you think 
it the most charming place in the world, until 
you have once more walked down the long stair- 
case of the Gare St. Lazare, and again found 
yourself under the influence of that overpowering 
odour of soup which seems to form the principal 
ingredient of the Parisian atmosphere, and which 
nothing but another deluge will ever eradicate. 
Puteaux, the next station, may be passed without 
notice, and then we come to Suresnes, which has 
the honour of giving its name to the sour and 
aperient wines of the environs. Near this we see 
the Mont Valerien, which seems to challenge the 
heights of Montmartre, on the other side of Paris, to 
single combat. And then St. Cloud! “Que de sou- 
venirs reveille le nom!” said a highly intoxicated gen- 
tleman whosat next me on the “ impériale,” and who 
had three or four times endangered his life by per- 


| change his place from one compartment to another. 
| I shuddered once as I saw him crawling on the 
| narrow platform; but remembered the saying, 
“Il y aun Dieu pour les ivrognes,” and put up my 
legs on the opposite seat and felt consoled. Don’t 
fear that I mean to give you an account of the 
chateau, &c.: for this I refer you to the Guide 
Book of M. Chaix, and will merely observe that 
there is a new church, inaugurated about three 
months ago by M. Gounod, and a priest who told 
us that if we didn’t sell our bijouterie, and give 
the proceeds to the poor, we should all go to 
never mind where. M. Gounod lives at Montretout, 
close by the railway station. This is his country 
house, and here he receives the visits of strangers 
and friends with the distinguished courtesy for 
which he is so remarkable. Sevres and Ville 
d’Avray I don’t know much of, and have been 
obliged to consult authorities to be able to write 
even a word on them. I learn from the said autho- 
rities, who write in the imperative, that we are to 
“Salute in passing those magnificent avenues which 
the road of the rail cuts through in the middle; 
those beautiful meadows where one perceives 
flocks of deer, so tame that they dream not at all 
of flying at the approaches of a train!” (Pastoral, 
isn’t it?) I learn, too, from the same érudit, that 
Ville d’Avray is so named because it belonged, 
in 1431, to the famille Dangeau; and I wonder; 
but make up my mind that it’s allright. At last 
we get to Versailles, and don't go to the Palace. 
We know it by heart; and are well aware that at 
least a fortnight must be spent to get even the 
slightest idea of what it contains; and we have 
enough to do in dragging ourselves over those 
awful round stones which form the roadways and 
pavements of the place, and which seem to be spe- 
cially invented for the benefit of shoemakers and 
corn-cutters—I beg pardon, chiropodists. After a 
quiet dinner, in which we remark the great pro- 
portion of hot water to real broth in the bouillon, 
and partake of Cervelle, which makes us think of the 
Cattle plague and Professor Gamgee, we went to the 
theatre. The house is really charming, capital for 
the voice, and modelled exactly after the state thea- 
tre in the palace close by. We walked into the 
premiéres, and the first piece, ‘* Les Précieuses Ridi- 
cules,” was given in such a way as to take away from 
us any idea of blague we might have entertained on 
crossing the threshold. In the opera, ‘ Le Songe 
dune Nuit d'Ete,” which is not only a charming 
piece but has charming music written to it, every- 
thing, save the excess of brass in the orchestra, went 
capitally. The piece would hardly suit an English 
audience; for the idea of Shakespeare—* Sir Wil- 
liam Shakespeare’? — being in love with Queen 
Elizabeth, and meeting her in a tavern, where he is 
carousing with Sir John Falstaff, Sheriff of Richmond, 
his boon companion, would seem extraordinary. 
But we, who have none of these prejudices, find the 
piece good, and many capital situations in it. We 
heard a very good tenor, who played the part of 
Shakespeare with plenty of entrain, and was much 
applauded. The Falstaff (basso) was also very effi- 
cient, and in certain comic scenes of dialogue showed 
that he had something of the real comedian in him. 
But if I were a friend of his, I should ask him why 
he makes up with red hair? and why instead of 
having an extraordinary beard he wears whiskers @ 
la Dundreary? You cannot imagine the curious 
effect this produces; ‘it must be seen to be appre- 
ciated.” The ladies were efficient ; Miss Olivia 
particularly. Zlizabeth was rather nervous, and 
didn’t quite come up to the accepted idea of the 
virgin queen—she didn’t look as if she could swear ; 
but sang very nicely, so we may forgive her. The 
scenery and costumes are excellent, and can almost 
equal the properties of our Parisian theatres. The 
director, M. Frédéric Lamaitre (son of the great 
comedian), has been here for the last five years, and 
the troupes under his management have the reputa- 
tion of being the best out of Paris. The next 
evening, an opera comique, in one act, ‘' Le Reve,” 
was given at the Thédtre Lyrique, ‘‘ Dream on, young 
hearts,’ and n’en parlons plus. At the Italiens we 
have had “ Lucrezia Borgia” and “* Don Pasquale.” 











In the former opera Mdme. Penco and M. Fraschini 
made their rentrée. The lady was very successful, 
and gave a really dramatic impersonation of the 
Borgia. M. Fraschini sang well, and M. Selva as 
the Duke merits a favourable notice; but the part is 
more fitted for a baritone, and M. Selva is a real 
basso. We cannot judge Malle. Grossi after a single 
hearing. ‘‘ Don Pasquale” served to re-introduce 
Malle. Vitali and MM. Delle Sedie and Scalese. 
Great success. Baragli was a weak Ernesto, but the 
part is bad and wants a first-rate artist to be even 
passable in it. To-morrow ‘ Rigoletto.” 

I have been permitted, thanks to M. Choudens, to 
assist at an audition intime of M. Gounod’s “ Petit 
Oratorio” ‘ Tobias.” The work is composed of 
eight numbers, and the cast is as follows :—the 
Father of Tobias (basso), Anna (contralto), Tobias 
(tenor), and the Angel Raphael (soprano). The most 
remarkable morceau are an introduction and chorus, 
‘‘ The lamentations of Tobias’ father,” an air for 
tenor, ‘* Pressez moi bien entre vos bras,” one of the 
finest Gounod ever wrote, and the scene when the 
blindness is cured, and the finale, ‘‘ Gloire au Sei- 
gneur,” which brings this really fine work to a con- 
clusion. The composer’s intention is to have it 
performed after the manner of the Ancient Mys- 
teries—with a scene, a chorus and principals in cos- 
tume—like Hiindel’s serenata, ‘* Acis and Galatea,” 
was given at one time under (I believe) Macready’s 
management. 

P.S.—At the moment of closing this letter I have 
just heard of the death of Mr. Vincent Wallace. 
Although but few of his compositions have been 
given here, the performance of the ‘ Lurline” over- 
ture and one or two other works at M. Pasdeloup’s 
Concerts had attracted great attention ; and the sad 
news which reached us this morning gave rise to 
many expressions of sympathy for the widow and 
orphan children ; and proved that although the late 
composer was, comparatively speaking, a stranger, 
he was already well enough known and appreciated 
here to make his decease a subject of as much regret 
for all, as though we had lost ‘‘ one of ours,” 








VINCENT WALLACE. 





Tones of sweet music heard in olden days 
When gentle hands were fair upon the keys 

Come back upon the wand’rer in chance ways, 
And haunt him with their ghostly melodies ; 


And childhood’s decads rise to life again— 
Pictures the world’s cold touch made faint ere long: 
And yet no thought for him whose fine-wrought brain 
Set his own life to music in the song. 


So when the lyre drops from the master’s hand, 
And all the earth with his great glory rings, 
Only some tender hearts can understand 
How his last numbers tremble on the strings. 


And one hath left us who had tuned aright 

A harp with notes as clear as Sappho’s own, 
And wandered far into the unknown night, 

Till he shall hear the music round the throne. 


His harp is silent, but its tones live on— 
The great notes that will broaden down the years; 
And our friend’s voice the while that friend is gone 
Will chide us in his music for our tears, 
Speak ye his name with reverential tongue. 
The sweet gift is returned to Him who gave; 
And be the master’s requiem softly sung 
By winds that stir the daisies on his grave ! 
Henry CLARKE. 








BIGOTRY VERSUS THE STAGE. 





To the Editor of The Orchestra. 

Srr,—Referring to your very excellent article, 
‘‘Theatres and Conventicles,” of last week, my 
humble opinion is that Mr. Walter Montgomery 
would have done wisely if, instead of addressing his 
audience, he had enclosed a parable of “* The Pha- 
risee and the Publican” to the dissenting preacher. 
Mr. Montgomery has no cause to be alarmed at such 
an unmerited attack, for instead of injuring him it 





will cause every right-thinking Christian, in the true 
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sense ” the ‘term, to ‘take his part ix in preference to! 

that of the Rev. J. A. Baxter.—I am, Sir, yours 

obediently, L. M. 
_ i ae _ —— 


CONGREGATIONAL READING. 





To the Editor of The Orchestra. 

Sin,—There can be no rule to a multitude for 
reading. There may be, and there are, rules for one 
to read, and books have been made for clergymen to 
yead; but no book has been made for congregations 
to read. Of clergymen, some read impressively, 
some mumble, some mince, some get on, and some 
cut through. With some there is a sense of personal 
responsibility, feeling, edification, worship ; and there 
is the professional business way. But how can any 
of these modes be made to apply to a thousand 
people all reading at once ? 

It is not the Bible way, the primitive Church way, 
the practice of the general body of worshippers 
throughout Christendom, and it was unknown in 
England until necessity and the want of choirs set 
ita going. Your Correspondent, ‘‘ One of the Old 
School,” is mistaken; he is not of the old school. 
How does he propose to keep Christmas that is 
coming in church? Will he read more jubilantly, 
or more impressively, or what will he do, if he has 
no music for the Psalms and responses peculiarly 
appropriate to this high feast ? 


A Lover or Cuurcn Music. 








DRAMATIC, EQUESTRIAN, AND MUSICAL 
SICK FUND ASSOCIATION. 





The annual meeting of the Dramatic, Equestrian, 
and Musical Sick Fund Association was held in 
the Grand Saloon, Drury Lane Theatre, yesterday 
afternoon. As the President, Benjamin Webster, 
Esq., is at present in Paris, the Chair was taken 
by Mr. Creswick. He expressed his regret at the 
absence of Mr. Webster, as that gentleman had 
always taken the greatest interest in promoting 
the success of the fund, and taken the Chair at all 
the previous meetings. 

Mr. Phillips read the following report: ‘ Your 
committee with confidence announce to you the 
firm yet steady progress of this most usefnl 
institution. During the past year no amount of 
labour has been spared to carry out the good work. 
679 days of sickness have been administered to. 
Several members have received an allowance for 
interment, and many cash advances have been 
made to distressed but respectable brethren. The 
summary of the nine years may be announced as 
follows: 5,511 days of sickness relieved; 416 loans 
for journeys granted; 234 cases of distress re- 
lieved; many of those having no claim. Your 
committee, in compliment to their numerous 
subscribers and donors, beg to call attention to 
the fact, that but two only of the numerous 
benefits before recited are paid for by members, 

and those at a rate far below the scale of any 
other benevolent society; it is by the profits of 
the annual dinner and donations that they are 
enabled to produce so gooda result. The kind 
assistance of managers, by placing their agency 
business in their hands, would materially advance 
the interests of the association. In conclusion, 
your committee, thanking you for past favours, | ™ 


respectfully entreat your support and sympathy | and Erard). 


for the future ; and to the ladies of the profession 
generally they offer their heartfelt thanks for the 
strenuous efforts they have made to assist in 
alleviating sorrow, sickness, and distress.” The 
financial statement stated that the disbursements 
were—rent and physician, £35 5s.; sums paid in 
sickness, £68 15s.; ditto for funerals £9 8s. 6d. ; 
ditto in cases of distress, £16 17s. 6d.; ditto 
Brompton Hospital, £2 2s.; ditto Charing-cross 
Hospital, £1 1s.; loans granted, £23 10s.; sums 
paid for stationery, newspapers, and postage, £22 
%. 9d.; office expenses, £27 9s. 6d.; managers 
and clerk, £143; profit of year, £229 15s. 11d.— 
total, £579 14s, 2d. Receipts: By profit of annual 
dinner, £164 17s, 7d.; sick fund payments, £153 


ment, £23 9s. 1d.; loans repaid, £18; agency 
department, £120 14s. 3d.; interest on capital, 
£97 7s. 5d.—total, £579 14s. 2d. The summary of 
the year being: days of sickness administered to, 
679; funeral allowances, 6; cases of distress 
relieved, 20; loans for journeys, 30. Recapitula- 
tion: cash in bank last audit, £1,360 5s. 1d.; profit 
of the year (less arrears), £167 15s. 11d.—total, 
£1,528 Ls. 

The report having been adopted on the pro- 
position of the Chairman, Mr. Smith proposed and 
Mr. J. Reddish seconded the re-election of officers, | 
which was also agreed to, as were also votes of | 
thanks to the honorary officers— Mr. Creswick, Mr. | 
J. W. Anson, hon. secretary, to the auditors, and | 
to the lessees of Drury Lane Theatre for their 
kindness in granting the use of the saloon for the 
purposes of the meeting. 











The Hymns of the Tastes Church. 





WP SAResASED, with NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN or SACKVILLE CoLLEGE. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 





HE LONDON PIANOFORTE COMPANY 
‘ Limitep (Trade-mark ‘‘ Dussek & Dussek”). Manu- 
factories, 30, Lymg-strert, Camden-road, and at CAsTLE-ROAD, 
Kentish Town ; Orrice 1n LyME-STREET. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN —— General Manager. 
30, Lyme-street, Camden-road, 
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errs. 
BI 6 0 s.0s ks v0. 00'00-60:00 00:40:0608:00. 
DMO oocccecscccccesccecececcccce Witt, Methven & Co, 
Ditto Pree. hl 
Edinburgh | perry es 
BN sis: hn:40)n0 5:0:90:04:00 6000809000 cee 
} nd ea 
PIE a5. 0.00 v0:80:00:06:60 00:40:09/05.66- ee 
ee eee 2 ee 
ree FS 
HaUfad .. 0.00 cccccyeccccevccscccece Wm. Hominway. 
TOP ROOOE 0. 6:0.00 0s 00:80 00:00 04 s4:00,00-00.40. A 
EP ONGEE 06. 00.06.00: sa esoeeereceesce Os WOIEs 
TAGOT PONE oe os se cece cc vecececcce cece MMO G BOR, 
DUO on cecccccccecccccececceccces Oo Mmenaw && Co, 
DUO: «06 00 s0:00 0s 00 06 40.08 50-00. 90'seice De MEGS COIR, 


Manchester ...6 se seceeeseceseeeeeee Hime & Addison. 


itto a soan ev en evoceh nih 
Se cade cece ccccccescccccs CAMS Turner, 





Newcastle . +++» Nicholson & Son, 
Plymouth . +++. Mrs. Rowe. 
Reading ... .... Miss Binfield. 
Stourbridge .. H. Simms. 


Sunderland . 1. Gd. Vincent. 
RAUDULENT TRADE MARKS. —By special 
7 RPGROGAN, to Her Late Majesty the Queen Dowager. 
Selector of Musical ioeuments (16 years 
peaiinatiy engaged "in the eminent firms of M essrs. Me? nae 


oo 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 
With which is incorporated the “‘ Musical Monthly.” 


ONTENTS OF No.l, OCTOBER, 1865 : 
5 tad Temptation. 








In the Clouds. 
4 oom, a. 
D 
The Ordeal. 
New Song :— 
‘sSOLITUD B, 
By C. Gounop. 
Price One Shilling. 
London :—Adams & Francis, 59, Fleet-street, E.0°;  Edin- 





s. 10d:; entrance fees, £2 5s.; death fund pay- 





:—Menzies; G — 
0 — yk lasgow —Hutcheson Campbell ; Dublin :— 


REN E.—Govnop's Great Opera (Reine DE 

Sapa), as performed at the Crystal Palace, now ready. 

Libretto by Hrxry Faryte. Vocal and Piano (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 


66 AST thou seen the young day blushing?” 
The delicious romance in Gounod's ‘“ laene,”’ as 
song by Mdme. Louisa Vinning. Price 2s. Gd. In Eand C 
Cramer & Co. Limited, 201, Regent-street. 


66 { a mdmaids of Trene.” 


—The vociferously 
encored dialogue Chorus from Gounod's ‘‘ Irene,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
| °* rare the Rose of Love. is blowing,” —The ex- 
quisite pastoral melody from Gounod’s “ Ixexe.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent street. 
6 FP RUMPE . Blow!” Tho grand Chorus, 
always encored, from Gounod’s ‘‘ Inenk.” Price 2s, 6d. 
Cramer & Co, Limited, 201, Regent-street. 


66 PAR greater in his lowly state!’’ The grand 
Air for Soprano from Gounod’s ‘ Irenr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s, 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 ] KE AR him forth through the night.” From 
Gounod’s “Trenxe.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.’”” As sung by Mdme. Lemmens-Sherrington. 3a. 
Cramer & Co. Limited, 201, Regent-street, 
4 he Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Catcorr, Solo, 5s.; Duet, 6s. ; The Valse, 
Solo, 28. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, $ 
Turkish Chorus, 2s, 6d.’; Greek Chorus, 2s. 6d im Fantaisie, by 
Kav GER, &c., &e., for Pianoforte, from Gounod’s Grand Opera, 
** TRENE.” 


Cramer & Co. ene, 201, Regent-street. 


66 I AY ID Singing befens 8 val.” “This admired 
semi-sacred Scena, by Borpess, for all voices, in D, 

C, and B, illustrated, 3s. 

c RAMER  & Co. Limited, 201, Regent-street. 


TS NTOT all F orgot.”” The lovely Ballad, ¢ as sung 
by Mdme. Lemmens Sherrington, The song of the 
season emphatically, 3s. 


Cramer & Co. Limited, 201, Regent-street. 
ALE from my Lady’s Lattice.”’—In D 


and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 


Caauan & Co. Limited, 31, Regent-street. 
THE SYLVAN ECHO. ‘- very pleasing he 
soug by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


1 AVANT. Galop brillant. Faupze. “de. 





ila EN LUMIERE. Caprice. Nouuxr. 4s. 


POUR TOI, 





PRIE KE 


Mv 3s. ee oe ee 


Rerun BROOK. Idyll. Feuper. 3s, 


Nocturne. 





pes AT MORN. Mouse. 4s. 








DE BRIGHTO NN. 


OUVENIR Redowe. 


Nouer. 8s. 


he ONDO BRILLANT. ‘Nouuzr. a 


Sl hove charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 








es VOCALISES, for Soprano or Tenor, by 
J. J. Masset, Professor of Singing at the Conservatoire de 
Musique, Paris ; Musical Director of the Maison Imperiale de 
St. Denis. Price 7s. 6d. These exercises have been approved 
— by the Commission d’ Etudes of the Conservatoire de 


Cramer & Co. Limited, 201, Regent-street. 





GRETTON’S BEHUSTTO 


go ete™ 
Cramer & Co. Limited, 1, hegent-strect, 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


J. LEVY. 


Beautifully Mlustrated, 
Paice Four Suuxrmaes. 








Caamzr & Co, Limited, 201, Regent-street. 
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RAMER & CO. LIMITED 


a ON HIRE the following Pranofortes for THREE YEARS, after which, and wirnour 
JU) any rarruer PayMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - = to Guineas per annum. 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - -= - = - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


. 


SSS SSS —— SE = = - 


FYVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 


being entirely excluded from the ftock. 








oerrrernrnm 


QUARTERLY PAYMENTS IN ADVANCE. 


ent SSS 


weer 












iN YRRAMER’S (3“IANOFORTE SN#ALLERY 


(Tbe Tetargest in TE furops), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 














a as a — 


THE FORUORENCH VALS E.. 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





THE MAYPATIR GADLOFP.- 


This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4s. 


QUEEN OF THE ISLES QUADRILUE. 


Founded on the most popular Motifs of Gounod’s charming Opera, “Inenz.” With an exquisite 
Frontispiece, 4s. 








CRAMER AND CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


AVESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— 3. @. 


{.—FOR VOICE, ENGLISH. 


ARDITI—“‘ Ob, touch the ivory sa again!” . ts 
Beauty Sleep (L’Ardita).. arta 
Dream of Home (Bacio).. 
Gondolier’s Last Good- -night.. 


ARTHUR SKETCHLEY (as sung by) —The Twi in : Brothers. 
A Song of Mystery. \ . a ‘ 


ASCHER—The Cavalier’s Steed. In EandC.......... 
BALFE—She sleeps! though not a star . 

, Ah, could T but relive the past ! ! 
BENEDICT—My Home in Cloudland. In D and B.. 
BLUMENTHAL, J.—A Day-dream. Arietta 

: Thoughts of thee ................ 

“*T prithee give me back my heart” 

BORDESE, L.—David singing before Saul. Scena. In 

D, C, and B.... Speedtaeeee's 

COLOMB, CAPT.—* Balaklava’”’.......0.0ceceseeceees 

DELAMERE—My Lady’s Glove... ...... 0. cece cece cecece 

FAVARGER—The Angel Guide ........ cen 
GABRIEL, V.—Little Golden Hair. In D par c 
Me Breeze and the —_ InCandD . 

i IIE seneendisdew anid ndacies ne oe-ae ice 

Ladye Mabel . ‘ 

GOU Nop—“ For lack of gold he left me.’ 
Titiens. In Aand@.. 


‘* Hero to Leander.” In c ona D bea iecaies 
“The Lark Song.” Vocal Waltz. In A and C 
a SeitaRe. Te BAM ©. access essesececscoes 
Medjé .. sigdkeeeatnixs eae 
LEVEY. —Coo ! says the ‘gentle ave. “Tn ll 
- Hurrah for the Bombardier! In AandF . 

LOCHIEL—The Covenanter’s Bridal.. re 
os Heather Bell.. pisen oekeee-onelsaaabe 
MACFARREN—TI've watched him eed 
Wear this flow'r 

MASI NI, F.—The Sylvan Echo. 
MASSE, 


” 
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co bo Go co 


w 
coocooecooco cocooooooco oooo 


ww 


‘Sang by 


bo oo GO Go Co OO Co mm mm OO OO OO 
acosooocooocooco 


Song E cccrcvccscoseese 
VICTOR—‘‘ Pale from my lady's 3 lattice.” A 
Cc  earrere eee 
MORI—Sunshine of Love.. 
» Maid of the silver mail. ve 
NICOLAI—The happy Dawn of of Day. 


i.) 
(—) 


Bo OD co CO 
aooooc 





PERRING—Beware !.. ee ne anes 
RAN DEGGER—Round with her, boys! "Yo-ho! In C, 

b, and G wiotinuwwa | © 
REICHARDT—The Hz sunting Thought . PiaR Rev eRemmnewe 3.0 
RICHARDS, BRINLEY—The celebrated ‘* Leah’s Song” 

In E, D, and C.. 

Anita, “‘ The C hieftain’ ‘SW ‘ife” ’ 
“y . In F and A 3 0 

‘* Tu the hour of my distress.” 1 
. ie Sacred —* nee, 8 0 

WALLACE, W. VINCENT—“‘A holy calm, a peace di- 
vine,” the companion song to ‘‘ Sweet —? 3 0 
- Bird of the Wild Wing . 3 0 
VERDI—“ Swiftly thro’ the W est.” P “Boat Song 8 0 
VOLKSLIEDER—Die Sternlein.. , ove 8 O 
si Das Schwabenmiidchen ee cececececcce 3 0 
= Ach wie ist’s Méglich.............008 8 0 

TL.—DUETS. 

MACFARREN—Ne’er yield thy soul .......5....ce0008 8 0 
ape oe woes ecserdccccesen BS 
» The fall of the leaf. Agen eh es cavees anes se 30 
ROBERTI—Faintly flow .......ccecsccsccesesscseveeee 8 0 
= Child’s Vision. §8.C. ... . & 
ROBERTI, GIULLO—Mirth. For Female Voices . 3 0 


{11.—PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo.... 
ASCHER—Chant des Naiades.......ccecsevcesecseesee 
a: MI it icd essa ne yesneeee anes eoxe 
BLUMENTHAL—La Stella... .. 0. 000000 cc cccevcccccces 


s SPE TIE 004s 66.00 600604 00-00 sane006e 
P Bap Biai ec cece caceccegescvcccecs 

= GROMR TINE sc ccccccseccscvesses 
os Solace ......+. pe bo Rebbe deshendsses é 
Pa ND sa Wes. inccerecccccneces e 


Weaving a dream. Melody .......... 
CHAMPION, SUCHET—Chant Triomphale 





FAVARGER—Stradella ee ee 
o Masaniello ditto ............ 
2 Mélodie Russe ...... eerenstentt 
¢ Pandora. Bluette de Salon. cherercnedes 
WRPTIG sv owccccrsvscccecccese onesescee 


FELDER—En Avant! Galop Brillant .......... 
” The Brawling Brook. Idyll . re 
” Ma Priére pour toi. Nocturne ............ 
” Valerie. Romance .. Ree as sin! Ss.00 Ge he 08 
GITS—Les Masques. Caprice | CabpaedeREpe 
» Rose and Blanche. Polka Caractritiqe.. guns 
6OUNOD—Four songs without words, each . 
HELLER—Pas Noble ... 
HERZ—L’ Etoile du Nord.. 
HESS—David singing before Saul . 
JOHNSON—Revel of the Syrens, Caprice... 

» Moonlight on the ocean. Barcarole.. — 
NAUMANN—Au Revoir. Réverie Solitaire .......... 
NOLLET—The Dream at Morn. Reverie eaaaiea 

» Les Oudes en Lumiére. Caprice Rectarne in 
» Souvenir de Brighton. Redowa . 


42 CO m GO mm wm © OO OS CO Mm OH OD PD OO OO CO Co co Oo OO OO mm CO Oo mm Om CO OO 
cocoocoscooooooscooacoooooooasoaooooooaeasocoo 


Rondo Brillant ............ da-theyen 
*OLYDORE DE V0S —Volkulied aus Thuringe .. a0 ea ee 
” ” Schwabisches Volkslied Morceau 























CRAMER & CO.’S NEW WORKS—continued. THE LANGHAM HOTE L, 
PONCE DE LEON—Les Hussards de la Reine ~~ 40 - posed 
RHODES—Les Cloches de I'Eglise ...... 3 0 PORTLAND PLACE, W. 
RICHARDS, BRINLEY—Weear this flower (Helvellyn) . 26 N O W OPE N. 
i Cojes animam, Solo 4s.; Duct 4 0 - 
m ** Leah.” Transeription ae TA oe 
ROBINSON, MRS. JOSEPH—Elf-Land .............. 4 0 ARID? 
ri 8 0 Grovuxp Fioor. ac a & 
- BIOI  o00. sheets nscnse . ‘ : 
SALAMAN-—Spanish CRs cinnsacccnvses 5 Seeckes 4 0 aoc menfene Bed-room . -- from = ; sea . ° 
SELLE—Symphony of Spring............esseeeeeeeeees 4 0 bla =) " Finst Fioon, ’ i : 
* La Douce Rosée. Morceau de Salon .......... 3 6] Drawing-room, with Bed and Bocading: oom, 
SILAS—Gavotte . ‘ dineaseth on delta antenion 3 0] &e., en suite.. . 25 0 upwards. 
SURENNE—Reverie Zine Sars 3 6 | Drawing-room and Bed-room | . 13 0t 3% 0 
TOMS—Polonaise Brillante. wenn @ Te on nenees 2 he eS 
WALLACE—Prelude and schera0.........ssssecvee ee ee 5 0 Secoxp FLoor. 
: , Drawing-room, with Bed and menpeeeiiaend 
TIV.—DANCE MUSIC. &e., en suite ..... ne 20 0,, 2 
CLARKE—Witches’ Own Galop..........cscccecesseree 8 0 Drawing: room and Bed-room, en suite... 20. 16 0 
7. f itting-rooms. 10 0 
COOTE—Merry Wives’ Quadrille .. 4 0| Bed-rooms and i Dressing- room communicating 7 0,,15 0 
‘aa She Stoops to Conquer, ditto. 4 0} Bed-rooms. : osae 3.0, 10 6G 
D’'ALEMBERT—W oman in Mauve. Waltz... - £0 TH HIRD Froon. 
Wild Irish Girl. ate veeeecceaeeeee 4 0 | Sitting-room, Bed, and Dressing-room, &c., en “e 
GUE. 0:6:654040084K00ds0neneecngeiesanse 18 0,, 2 
DE VILLIERS—Donato Galop . cghtaitais 40 Bed-room and sheep rooms, pppoe: 7 0 “ I 0 
9 Donato Quadrillo... ceseeceeeee 4 0} Bod-rooms. 9 30, 8 0 
= Poppies Red Valse toreececeseserscce 4 9D pate Manele. 
GIORZA—Limited Liability Galop cmayiennea sa 4 0/ Dressing-room and Bed-room, ComnneneNaE. 5 6, 10 6 
GODFREY—Coldstream Guards’ Quadrille seceseseeese 4 0 | Bed-rooms. 26, 5 90 
LABITZKY—The Morning Star. Waltz .........0.055 4 0| ~~ : ree Fi Loon —BED- ROOMS, ce to 2s. 6d. = 
aad sillle i xtra Beds occupied on the First or Second eet uiw 2 SS 
MARRIOTT—Helvellyn = picipdndiewi deen srebenwen Rane | Ditto, on the * Third aay wad yong tate 
” ” V altzes te teeeee eres seer eee ee Visitors’ Servant’s Bed, per night ..........6.ssseeeeeee 1 6 
se - QERATTRS cocccccccvcscsceseee & O Ditto Board, ~ eed va sh) sKseereetercends Be 
- Dark Eyes Valse ........00.2se0eeee0+- 3 ©} Children’s Cots .. : oe ee ee 10 
MONTGOMERY—Starry Night Mazurka ......... .... 8 0 ? Bases. 
WALLERSTEIN—The Tempest. Galop .............. 4 | amt 20 
WARREN —River Sprite Quadrille .........000ceeee ee 8 0] Spin. oolong connie: = 1B 


me Sleeping Queen Quadrille 3 0 


Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE., 
Cramer and Co. Limited, 201, Regext-street. 
For the Pianoforte Department, see other advertisemects. 


Adopted by the Board of Professors of the National College 
of Music, 


TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
¥ 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


Caamer & Co. Limited, 201, Regent-street. 





CRAMER & Co.'s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recent Strext, in the fol- 
lowing variety of case and mounting, viz. :— 


WOOO ic. ccsices 
In Brack Water . 
Ix FiaurepD Watxvr.. 00 e600 


Guineas. 
eeeieseuccy ae 
ee eieitee ae 





Ix Rosewoop ..... oenayeewececn ae 
In Pear Tree, TO RESEMBLE | Enon... TO, 
In Rosewoop, WITH ALBERT FALL...... 0.000000 05 30 


In Burr WALNvT, with ALbERT FALL.,........... 34 
Dirro, with Trusses ANp Suargp Enps.......... 88 
In Pottanp Oak, Ditto ....... , ‘ 
Ix Marie anv Goup, ALBERT Fab a AND  Tavesss . 45 
Iv Fieurrp Cepar, with Do. Do.. a9 te 60 enue 
In OtiveE Woop, witH Do. Do......cececeeeeeee 45 
In Satin Woop anv Goup, witn Do. Do. ........ 48 
In ConoMANDEL AND GoLp, with Do. Do. ........ 60 
In Amboyna anv GoLp, with Do, Do. .......... 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 

FOR INDIA. Gute 

In Sotip Manoeany, packed in Zinc and Shipped... 
Ditto, with Folding-up Keyboard .........0+0e005 45 





CRAMER and Co. Liutrep have been induced, from the very 
extensive popularity attained by their Prangrrzs, to manufacture 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaygerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 


| 








Hip or Sponge . 


SALLE A MaNcER, OR ; Gusmnas Diwe Room FOR "Lapis 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 


Breakfast, plain ..... ; 20 
as Cold Meat or Kegs. . 26 
a. Chops or Steaks, Broiled Ham and a eu. . owe 8 OO 
Teas, plain aa eeveecee eens 6 
Dinner, off Joint.. sc eccvcevcccececosececccessoscns BS © 
dla Carte .....-.. a eG AW an dene near enetselacedl 
Suppers and Luncheons. . from 1 6 
Cups of Tea or Cotlee coccccccens O 6 


TABLE pn oT KE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sexvick.—Visitors will be charged 1s, 6d. per day each, 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, ac companied with a written memorandum, 

Visitors are requested not to pay any money without a bill, 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 

*,* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectified, 
C. SCHUMANN, Manager. 








Free by Post, for 12 Stamy pa. . ah 
SKETCH OF THE LIFE OF MOZART, 
h abridged from the larger work of Epwann Hotmes, Esq., 









2s H. James, Esq., M.A., of Exeter College, Oxford, and 
coln’s Inn, Barrister-at- tay, 
CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 
E W ITALIAN SONGS. 
DE TOUEED os csccscsesacescel Schira 85. 0d. __ 
TN Pear re K. Mecatti 2. 6d, 
Taci, non dirmi il vero ............ Magozzari 2s. 6d, 
La Restituzione ....... . «++» Brizzl 28. 6d 
Gli Occhi Neri . 28. 6d. 
Invito alla Tarentella ..Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 








JUST PUBLISHED, PRICE 8s. 


LES CLOCHES DE L’EGLISE, 


FOR THE PIANOFORTE. 
By J. RHODES, 


CRAMER & Co. Limited, 201, Regent-street, W. 











JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London : CRAMER & Co, Limited, 201, Regent-street. 


FLAUTO MAGICO.—CALLCOTT’S new 


books, Solo 5s. each—Duets 6s. 
Caauss & Co Lanstzp, 201, Regent-strect, 











— ee so | 





ee SS 


=~ 


== 


=_— 


— 





<= 
— = 








THE ORCHESTRA. 


[No. 108, Oct. 21, °63, 





THE SUCCESSFUL 


Played Nightly at the Royalty, 


CASTLE GRIM. 





STANDARD WORKS 


PUBLISHED BY 


NEW COMIC OPERA. LAMBORN COCK & CO. 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





PRELUDES AND LESSONS. 


| By WILLIAM STERNDALE BENNETT, Movs. Prov. Cantar. 


THE LIBRETTO BY R. REECE; 
| 
THE MUSIC BY G. B. ALLEN. — | 


| W. S. Bexserr’s Six Studies ..... 


| 
Tue Porutar Sones :— | 
| 


Consisting of a series of 60 pieces in all the major and minor 


| keys, composed for the use of the Queen’s College, London. Op. 
33. In cloth 10s. 6d. ; or, in Two Books, 6s. each. 


ELEMENTARY WORKS, STUDIES, &c. 


s. ad. 
tttcienmwaen ee C © 
»  LAmabile e L’Appassionata two studies)Op. 29 3 0 
os The Major, Minor, and Chromatic scales, for 

Pianoforte Students, precedel by a com- 
plete analyeie of the Table of Intervals, with 


‘ P remarks on the best Method of Practice, 
The Rose said to the Lily coccee Qs. 6d. PRS BIE Sa csiccsasiachs cc ele, 0 
Sune by Miss SUSAN GALTON. This work will be found most useful to those studying Harmony. 

a ; ; | Czenxy and Bertini, select Studies, in Two Books 
Che gentle joys of mirth ......... 8s. Od. carefully meatier sa/45 hqeeleaian’de és xeee ck 'sy as ae 0 
ae as | Goss’s Les Six Jours— Exercises for each day in the week 2 0 
ung by Miss SUSAN GALTON, | Masters’ Pianoforte Tutor (Third Edition)............... 4 0 
| POORER © ROCCO CMD oo ce is cacasricvcrsccescet aa 6 © 

| . ees . 

Ah! Pleasant Dreams.............. 28. 6d. | Mvtierr’s Three Caprices, separately ........ each 23. to 3 0 
. ge : Nationel Melodies, arranged as Studies, forthe Left Hand 3 0 
ung by Mr. ELLIOT GALER. Octave Exercises by Clementi, Steibelt, Thalberg, &c.... 3 0 
Pianoforte Player’s Companion .......... 0.600000 20 


Let Lovers praise their Maidens’ 
Qs. 6d. 
Sung by Mr. G. HONEY, 


CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 


the most eminent English and Foreign Composers. Four Vols. 
—————— in cloth boards, containing 24 Trios, £1 1s. each. 


The OPERA complete for VOICE and 
PIANOFORTE, in a convenient form, price 
7s. 6d. net. 


METZLER & Co., 
35, 86, 37, & 58, Great Marlborough-street. 
W. KUHE’S 
MOST POPULAR PIANO WORKS. 





a @ 
Au Bord de la Mer. Nocturne ..... mm 2 © 
Bacchanale. (2nd edition) ..............- 4 0 
Brindisi from Donizetti’s Lucrezia 
SUID. - sc ncupasuedsusseciinambdendduiacalian 3 0 
Czaarenlied, from Lortzing’s Czaar und 
Zimmermann. (In Childhood I 
IN i csnceantiuiieinidihtsederoanand 3.0 
Imprompta, in A fiat .......0..cessceversees 3.0 
Loreley! Improvisation ................4 4 0 
March and Chorus, from  Bellini’s 
Norma. Transc. ......... ensebienpiieais 4 0 
Marche de la Victoire, Op. 92 ..........4+ 4 0 
Ditto, as Piano Duet — ...cccccocscccccccese 4 0 
Caprice sur des Airs Russes .............+ 4 0 
PAIN TION. wrnircessccrsscscncntvennnccns 4 0 
I Puritani Fantasia 4 0 
Robert toi que j'aime 4 0 
La Sonnambula Fantasia _............55 . 40 


Many authors astonish without pleasing — Kuhe 
never flags nor cloys, but by judicious contrasts of 
melody and harmony, repose and impetuosity, he 
always keeps the attention upon the qui vive. No matter 
what he takes as his theme—be it tender, heroic, 
vivacious, or grave—he elaborates it with a mastery 
of resources and a vigour of idea that few can rival. 


List of Contents, &c., may be had. 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





C4” The best Instruments of every description for 
Sale or Hire. 


POPULAR MUSIC 


BY THE LATE 


W. VINCENT WALLACE. 


SONGS, each Qs. 6d. 
Tue SLEEP oF Sorrow. 
The SLeEP oF Joy. 

Tue Reaping Girt, 





PIANO MUSIC, each piece 3s. 
FORGET ME NOT. 
TWILIGHT, 
CROYEZ-MOL 
Lonpon: ROBERT COCKS & CO., New Burlington 
Street. 
And of all Music Sellers. 








Portrait and Facsimile, 
M°4 RT’S LETTERS. Edited by Dr. Nout. 
Translated by Lapy WALLACE. 
London’: LONGMANS, GREEN, and CO., Paternoster Row. 


YRAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 
201, Kegent street, London. 


YRAMER’'S GUINEA MUSICAL SUBSCRIP- 

) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Fevarger, 
Heller, and Randegger. 
201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 
201, Regent-street, | London, 





In his latter works, such as the “Sonnambula,” “1 
Puritani,” “Robert toi que j’aime,” the “ Russian | 
Airs,” or the “ Russian Hymn,” we recognise a fertility | 
of figure and a continuity of purpose rarely to be met | 
with. 

So 


AUGENER & CO.,, 
86, NEWGATE STREET, AND 4a, TOTTENHAM 
COURT ROAD. 
BRIGHTON :—5, NEW ROAD. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 
201, Regent-street, London. 


RAMER'S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





201, Regent-street, London. 


Mr. RICHARD C. LEVEY, 


VAGANINI REDIVIVUS— 
d Stoke-upon-Trent, 4th Oct., 1865. 
To James Rodgers, Esq., Theatre Royal, Hanley. 
Dear Sir,—Last evening I was able to avail myself of your 
kindness, and, accompanied by three friends, visited your theatre, 
and now feel it my duty to thank you very much for the great 
treat you had provided for us. The first piece was very effective 
and interesting, and did great credit to the company you have 
formed this season. Of course, the great feature of the evening 
was the masterly performance of Mr. Levey, on the violin. He 
is indeed a great player,and I think I may safely say I never heard 
the ‘* Carnaval de Venice,” executed in a more perfect manner, 
though I have had the pleasure of listening to all the best players 
of the day. Dr. Barry, who was one of the friends who accom- 
panied me, was also much delighted, and made many expressions 
of praise during Mr. Levey’s performance. The people of the 
Potteries ought to thank you much for the enterprise you have 
evinced in affording them the opportunity of heariug so great an 
artist as Mr. Levey. 
Believe me, dear sir, truly yours, 

R. MINTON TAYLOR, 


ss TODA RE.— 207th REPRESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism. 

THE SPHYNX, a Mystery; the Instantaneous Growth of 
Flower Trees, and the real Indian Basket Trick, as only per- 
formed by Colonel STODARE. Every evening at Eight. Wed- 
nesday and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, 1s., 2s., stalls, 
3s.—‘‘ Almost miraculous.”—Vide Times, April 18th, 1865. 


T HE GIPSIES’ TENT (6th Edition).— 
. “FAR, FAR, O'ER HILL AND PLAIN.” 

Words and Music by T. COOKE. New ARRANGEMENT by 
Sir H. R_ BISHOP. Price 3s. Chorus Parts—Soprano, Alto, 
Tenor, and Bass, 3d. each. 

Also the OnietnaL edition by T. COOKE. Price 2s. 64. 
Chorus parts, Soprano, Tenor, and Bass—each 6d. 

Published (for the proprietor) by LAMBORN COCK & CO., 
63, New Bond Street, corner of Brook Street, London, 


PUBLIC WANT SUPPLIED for 5s. 64. 
THE QUADRILLE MELODIST, composed and invented 
by the late J. Ciuivrox. This work gives to every purchaser 428 
millions of Quadrilles. Explanation gratis upon application, or 
stamped addressed envelope, E. BUTLER & Co., 217, New 
Kent-road, 8.E. 


— PROFESSORS OF MUSIC AND 
SINGING.—To be disposed of in a large and flourishing 
Town in the North of England, an extensive and excellent 
Practice, on account of ill health. None but accomplished 
Professors need apply. Last year’s receipts about £250. Ad- 
dress to P. M., Cramer & Co., 201, Regent-street, London. 
N.B.—Four Schools attended. 
JARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the a French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: W. V. Wallace, Esq., Passy, Paris; Messrs. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress ,20, Passage Savutyier. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. 


66 TULIUS CASAR.” Grand OCTAVE 

e Concertina, executed upon TWO sTRINGS ONLY, with 

Accompaniments for two Harps, two Pianofortes, and grand 

Orchestra, composed by Ricuarp C. Levey (Paganini Redi- 

vivus), and respectfully dedicated to His Majesty Napoleon ITI. 

N.B.—This composition has been pronounced by several musi- 

cal dillettanti to be one of the greatest and most difficult 

morceaux ever penned.—Address, 48, Sr. MARTIN’s-LANE, London. 

PIANOFORTES. 

J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


NEW EDITION —PoOsT FREE. 
ABRIEL’S PAMPHLET ON THE THETH 
(Illustrated and Descriptive), % 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. ’ 

mdon : 27, Hantey Street, CavenpisH Squars, W. ; City 
Establishment: 36, Lupgats Hitt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee ay case they undertaxe, 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I .TOOK 


MORISON’S PILLS. 


SOLD BY ALL CHEMISTS, 


























RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION is extended to all parts of the Kingdom. Four 





Printed by Groner Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at 59, Fleet-street, in the 
City of London.—Saturday Oct 21st, 1865. 





Shillings extra are charged when the music to 
by post. o> ( : 5 
201, Regent-street, Lo 
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